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The Evolution of Design
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DESIGN FOR THE 21> CENTURY
“Good design IS a lot like clear thinking The nature of design has shifted radically in the last 15 years. have to visit TimJacoby.com for that), | believe the work rep-
made visual” —EDWARD TUFTE As.a profe55|9n, Its members now |nc.lu.de anlmat.ors, sound resented here, from 2005 — 2099, mcluc.les some of my best.
editors, architects, programers, musicians, and videogra- Many of the projects were desighed while employed as a
phers, collaborating in the development of Web sites, video Graduate Associate for the Wexner Center for the Arts, which
games, kiosks, interactive DVDs, motion graphics, and was both one of the most creative and demanding environ-
instructional media. I've worked with a variety of experts in ments I've ever labored in. Please take a look.
the arts, engineering, design, and education, and | find this If you feel, as | do, that the possibilities of design continue
collaborative process endlessly exciting. I'm eager to meet to expand, by all means let me know. I'm sure there's much to
like-minder people to push the boundaries of content, design discuss.
and technology.
For current information, visit Tim)acoby.com, While this portfolio does not include my teaching, re-search,

or view his videos at Vimeo.com/Timjacoby. interactive, or video projects I've worked on since 2010 (you'll —Tim Jacoby, 2012


http://www.timjacoby.com
http://www.timjacoby.com
http://vimeo.com/timjacoby
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The Wexner Center for the ArtsVideo Calendar

Two Color, In Style

The Wexner Center presents a monthly se-
ries of films from around the world, includ-
ing the work of established and emerging
filmmakers and artists. Documentaries,
dramas, comedies, and the experimental
are shown, often accompanied by director,
Including Spike Lee, Milos Foreman, Martin
Scorsese, and Richard Linklater.

The large-scale folding calendars on the
right are a small sample of the nearly 20
created by Mr. Jacoby, from initial design to
curator approval, proofing, and final sign-
off during press checks.

Quantity: 3,500-6,000

Size: 17 x 22 inches

2-color (Pantone® and black)

First page design template: Chris Jones
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High & Outside

Introduced by Bill Lie on Sept 10
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 FILMAVIDEO

The outdoor screening of
Alfred Hitchcock's The Birds
on September 23 is our Wway
of welcoming students back
Lo campus ano |'|"_I'L'Ilj'_iilf'_r'1
incoming freshman to the
werner Lenter, It s maore
than a it unsetthng when

| realize that Ohio States
student body Ras turned over
roughly four times since |'ve
Deen nere. Students guickly
becorme Busy with class and
work schedules, and all the
things they neglect to tell
their parants anout, Dut |
abways hope they will check
out the Wexner Center aarly
in thedr time at Ohio State so
they realize wihat a wonderiul
source of entertainment
and enhightenment they
have Nght on campus: |
encounter far too many 05U
grads who say they never 5ot
foot inside the Wex dunng

their years on Ll ITHRLS

When you pass Dy the
Wieinier Center, know thiat
famed artist Roy Lichtenstein
once played Twister out

on the plaza with hordes

of students back in 1995,
Martin 2Corsese spoke to

a full Mershon Auditorium

N 19497, and that groups

such as Belle £ Sebastian,
Magnetic Fislds, Wilco

Nimes New Viking, Bnight
Eyes. Feist, and SIgur Ros
regularily grace our stages
Freshmen may be surprised
Lo fearn that in the past

year alone we have hosted
filmmakers such as Gus Yan
sant, Christine Vachon, Spike
Lee, two-time Oscar-winner
Milos Forman, and Pineappie
Express directar David Gordon

Green, 1o name but a few

in the film departmant. ywe
take pride in the diversity of
QUr programming and we

ke to think that a student
whao regularly attends

our him offerings over the
course af an academic year
will have a good sense of
the state of contemporary
WOrld cinema, aswell as a
much greater appreciation
for the most influsntial

war ks i flm hstory, Cur
September schedule is
ndicative of what you can
expect throughout the year
WiIth new documentares
and international films
straight from the world's
festivals, along with a visiting
filmmaker event, and the
aforementioned autdoor
screening of The Birds, In the
coming months, look fora
David Lean retrospective
LLawrence of Arana, The Bridge
o the River Kwsar), & visit by
experimental filmmake

Phil Solomon, and a variety
of annual events, including

our Halloween Horrar
screening (always free to
Dhio State students), the
columbus International
Children's Film Festival,
Cinema Lating, Out & Wex,
and much, much maore

What do John Waters,
Richard Linklater, lim
Jarmusch, Sadie Benmng,
Ly Maddin, leanne Moreau
and Candice Bergen all
hawve incommon? They

are all among the many,
many visiting flmmakers
we have been fortunate to
NoSt over the past 20 vears
Kogp Checking wexdars.org
Lo see Who you might have

d Chance 1o meet ths year

= el



Up the Yangtze

(YL I:hun.;;_ )

THU-FRI, SEPT 3-5 |7 Pn

Thie ceniemuatkcally breathraiing Lip the
Vangree orimadily LAked plase Aol &
lumuiry ship that carres wealthy forsgners
on a “farewell cruise” vp China's fameed
Yangtze River balore tha massive Thres
Gorges Dam—the DigRest engineering
project Chana has undertaken singe

the Great Wall=changes the histarical
landscape fonever. With a hilamars]
gore and wiywil, director Yurng Chang
e an Upstairs, Downslors approach
to study the criske ship's microcosmic
SOCELY, &5 8 MEENS Lo give d hdman
dimension 1o the wrenching changes
facmg an inéreasingdy ghabalized

China {and workd]. {93 mins.. ysmim}
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Iinfroduce=E by Bill Leg on Sept 10

High & Outside

(PeLer | Vagt, xbaT)

TUE-WED, SEPT 9-10 |7 P

| think-about the cosmic snosviball
theary, A feve miklion yaars froim now
the sun will burn out ang ose ks
gravitaticnal pull The earth veill tum
ALo & giant wrnoe Brall and e Budled
through space. Wihen that happens
LWL mater if | get thas guy owt.”
= guLL LET

‘Baseball's a very simple game. Al
you have Do do i SIon your Dutl
spit tobaccn, and nod at the stupid
Things Your Manager Says: - u
Bill "Spaceman” Les was one of the best
bElL-manded paichers s bateball ik the
mitd=- 1708 He alte marched to the beat
af his own drummer liko few players
Defoe of Hnel Migh £ Dutside traces tha
el o the cutaspaiven wouthpans fram his
coliege days 8t LESC lhrnu.grl hiis 1y years
i) b o Igages—with th Boston
Hed Sox abl Mantreal Expos—ua his post-
paseball career ai b bateball enthusiasy,
part-time phier, and avid Yankee-
nater Meveronito i apinians 1o
nimnsell, Lea (likemany others) contends
hat his producineg playing days weie
cut short by the Baseball estabisbhment’s
Opposition b his counberculiure -
per okl &nd uminn leadership, Lees.
COMmIments .'H'ijahl-ﬂ in lh-uﬁi'ﬁ'ﬂ'l.h
ity s featuning Carl Yastraomak,
Peter Gamimans, Marwin Miller, Tamy
Oibiva and mone, (B0 fmend. widea)

'“\...‘

-
o
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Chris & Don: A Love Stary

(Gt Saiiti £ Teia MasCars, HHo7)

THU-FRIL SEPT 1819 | 7 Pit

Cihris £ Don tedls thie troe s1ory of the throe-
BECHE relAl il Betweasn Briteth i Les
Christaphssr Mherwodd and American
palnter Don Bachargdy, thirty years his
juniar, The film traces thesr shased and
cepETanE s Froem Ishensood's Ume iR
Weeimar-era Germany (Lhe sndpiration

fpr his Berdia Siovies, ieelf che basis

fog Conbavpl) Lo Their fesE encounies in
Ietiadetng i L bg50E 10 Bachandy™s ansts
trsumph aveay from tha shadcnw of his
famous life partner, Thie film is filled

Wl L COIVLE R pOFEry fEmii S Caroes by
Bachardy and compeieng archival footage
featuring Ehe Moes of W, H. Auden, Igor
Strasnsiy, Tennesses Williams, and

Diayicd W eChomesy, (9o miris  wdoa)

ROHAUER COLLECTION
FOUNDATION
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Stanley Kubrick was known

a5 anobsassive perfectionist,
often taking things to the
paint of absurdity, It wasn't
unheard of for him to demand
over oo takesof a shot from
actors, and in The Shining (1g80)
he had an assistant type "All
Work and no play makes Jack

a dull boy”™ thouwsands of times
on typing paper instead of
simply photocopying them

i the pursut of truthfulness
or reality, He also spent an
inordinate amount of time
researching his films’ subjects,
which helps to account for the
lag Dime belwean SOme projects
@5 Nis Career progressed

For 2000: A Space Odyssey (1968)
Kubrick wanted to paint as
accurate a picture as possible
of the warld more than 30 years
into the future. He consulted
with NASA, IBM, Honeywell,
Boeing, Bell Telaphone, RCA,
Ceneral Dynamics, Chrysler,
and General Electric. Thesa

corporations provided him
with theoretical outlines,
conceptual hardware, and
reamns of documentation abodt
their ptans for the future

Itis intersesting Lo wonder
wihat Stanley Kubrick wouwld
have done with all of the
digital toals readily available
to contemporany flmmakers
Granted, digital effects were
commonplace wihen Eyes Wide
Shut [1og0) was produced, but
the hilm doesn't really take
advantage of them in any
obvious way (except to block
Out nudity inan argy scena in
American release prints). His
other “later” films, including
Full Metal Jacket (1987) and The
thining, are not remembered for
high-tech effects though visual
effects certainly are presant,
as they are in all of his films

However, the films he is
arguably most identified
with—2000, Dy, Sirangelove

gb64), and A Clockwork Orange
g )=—all hinge on futunstic
technology and portray Kubrick's
skepticism about man's atiity
to sensibly take -Flﬂ'l--ﬂ-f'liﬂ,EE

of said technolagy. (Steven
sprelberg s Al started offasa
Kubrick project and is in keeping
with these films.) Kubrick's
bleak view of human nature is

a constant in his films, but he
has also often been associated
writh the theme of man vs
technology, primarily because
af the impact of these three
films on our collective memory

All of this was brought Lo mind
recentiy as | heard two peopie in
their early 205 excitedly talking
About our sCresning of 2001 on
Juby 11, | wondered what it was
that had the couple 5o exoited
Was it that they had never seen
the film before or that they
WErE BAgEr 0 See it again? Was
it that they had never seen it
an the g screen? Utimatehy,

1 hope the reason is that they

are sxcited to see the Ailmina
thiater, wWith an audeence B

a yomm film print, | started to
think that this F-EI!IEIEDEEEi'I.I'E
might be thelast opportunity
Calumbus audiences Wil have

Lo see Kubrick's body of work on
film and Iin a theatear as it was
intended 1o be sean. Thed iEI'[-EIIl
age is here and it is only a matter
of time until seeing a filrm on
film—whether iron Man 3, Gone
wilh the Wind, or a new work

by Sofia Coppola—is a novelty
instead af the narm. While | hawve
nodoubt that Kubrck wolld
have been delighted to play

with the digital palette available
to filmmakers today, | wonder
hiow he would feel about future
BENErATtIONS not exXperiencing
the sensation of seeing light pass
through celluloid onto a screen.

David Filipi
Curatar, Filmf\ideo
Lo The Bfah g of xoom A Spaer Dl ey, #d

STEGRS red Sl | M Ttk AR GaETm
Librany, 200, Tor mong infoimastion



b o e
One of the most dietinctive filmmakers of the post-AWWil era, Stanley Kubrick
wias calebrabed —and criticized —Tar fis exacting attention tovirtualby all
aspects of his productions. Kuebnck [oined a commanding visual sensetoa
dar by commic sworldvies, inslinctively dehant of authonly yvet sensitne 1o
the values of aruand fterature. Borm and radsed (n Mew York iy, Kubrchk
(gEB=-195g] worked in Hodlywood i the 155064 but left for England in the 19604
1 e, The Kubnck légend has despened over

and lved there [or the re st of
Lhi yiars, a5 we approach the decade mark since his death, this relrospective
ablows viewers to reacqualint chemselves with his singular legacy

Barry Lyndon pes
THU, JULY 10 | 7 #ra

Lingoaityt 2ty Kighrek s muest visually
sumptuous Tlim, Barry Lendon is.an
agaptation of willam Thackeray's ¥Wih-
CENTUNY L3N A nowe] ADCRIT AR 3mBehinais
young rish man's mesad venluies as he
wWwarkes R way up thraugh the British
clasy system The plabarase care EmenEo
Each pivied detal, and the unpaiallsed
Quahny of ratural and areEficial ||E 19
jirstify Mubnick's reputation ata
parfectionist, With Ryan O'Naal, Marga
BEranson, and Patrick -'h".lﬂﬂ'.ﬂiﬂ'l’-i[l!ﬂ
by Mic RsEl Hardern. (L mindg . 3gmm)

FORM FRINTI

2001 A Space Odyssey

(158

FRI, JULY 117 2w

Fiew filma have infarmed the zeifgeist
asconvincingly as xar A Space Ddytery
Kb ICE'S emphc fangases (oo archua C
ﬂ.ﬁl‘h'."'!.-ﬂl*ll‘ﬂlﬂl-ﬁ Shoay —Eralen g
human consciousness from its dawn to
Its first encounters with axtraterrestrial
I'I'l'[l'.'"lj'ﬂ-l'l(l'."- - 2% Th bXxsi fora Fofnumne
it boud de farce, that's unlike
“arythirg seenin movies Defore or since,
Both skyly comecand truly chilling, (s
GBS0 ot sh e [ the wey it s rofranasd
.‘-L;f}m-l' Dullga, Cary Lockwood ) ane
Utteriy upstaged by the seifless, over
tl'.agq HAL {147 ming hemie)

Spartacus neso
SAT, JULY 127 £ha

Tpartacs bl'l'h.l'g‘l": Gﬂiif‘-'ﬁﬂﬂm;
seregwriled Dalton Tremba oul of his
MOoCarthy-gia lachlisted eadip, as ha

aka P Hawward Fast s novel abodat 8

e bedhon @ mong slaves of the Roman
Empire. Anacclairmad restoration in g
returned the Aim to i ts arginal length, Kirk
muﬁlﬂ Flaried, produced, and bl'il.lﬂ.!'ll
Hubeick on bodrd A CRe CLor, AlLgwith
Peter Ustirgsy, Jean Simmans, Charles
Laughton, Waody Strode. Laurence Olivier,
ard, a5 thafecching slave Caivier Hkes the
Inaksal, Tomy Curtis. (gl mins., 15mm)

Paths of Glory pasy
THL, JULY 77| 7 Fwa

Paths of Giory 15 Uhe Tlm chat b cught
Hubsick incednanonal aUtentisn, s a
Saber and beautifily modulated account
ﬂ."alua ¢ inciciemt based on actual peenis
from 'Winl, Thiee Frendh soldiers are
LeAtanced bo death ad saenfcial vctims
aifter their comipany fails to comply

with an incempetent general's suicidal
COmMManas. With Kirk l.:-l}l.ll:ﬁﬁ [0 A%
producer), AdolaFe bdengau, Ralph Mesker,
and Timothy Caney. (87 mins.. 15mmj
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Lolita pges
THLU, JULY 24 | 7 Paa

Kubrichk's first film shot in England,
Lotina k5 Dased on Viagdimir Mabokow s
ﬂiﬂ,‘h--.‘l:"‘lil.‘ nevE] wdyedm s ok od okt arsd
afatuation was then widely assumed 1o
e unfiimatde. The pitch-perfect casting
af [ames Mason as npmpher-chasng
Hurmbert Fumbert and $heley Winlers &
nis adarming landiady, joined by Sue Lyon
nithe oirle role, 15 rLi-'.I' matched by Pager
Sallars @y Maion's obiet sed adversary
TP Brigash hoCasoms and rogseapis
provade a disorenting countenpoint to
U s1oay’s nssrentlhy Aﬂ!F'il-ll'-!n-Ei.lil"lE
Flabokou™ ey SALITTE Viewpaing
sondithently plerces thrmegh, snen
though much of b e soeenplay
WS abamdoined. (152 mins., Temrm)

Dr. Strangelove
ar. How | Learmad 1o S1op ".l'-."c-rr'..'ing
and Love ERe Bomb {whd)

The Killing ggee
THLU, JULY 317 7 284 2 FiLke B:45 Bia

I LD DT HOWE MO R St midoentury
DODMSCAY SOENATIS, DV Strampelove
magmned the condedquances of & darknged
LS, genera) ordesing an abomic strike cn
ftussia, and the withenngly lame atternpes
Fry the President and the Pertagsen oo
cantral the darmage. With Sterling Hinsden,
Shm Pickerd, Loorge O SC0LE Keanan
WAnmin, and Peter Sedlars playing three
sEparale characvers, inclsding an presciang
Cafigature af an advilor wio might 8imost
e D Henry Kissinger (93 ming . j5mm)

Kubrich's feakout sucoess, The Killing

5 a compulshvely ngaging storyaf a
racetracle heisk A% it comies fogether

i U e ity M amadsble lecation
-!-l'lﬁﬂ[ll'lﬂ it manchad By 3 vivid cace of

b= ife schemeers and deeamers. hdaded
Gy Sterling Hajpden, Timathy Camy, Elisha
Cock, ard LorieWinduor (85 mins., ysmm)

Eyes Wide Shut psss)
TUE, AUG 5|7 i

b ck diged in his slesp duning the

final editkng of Eyes Wide Shut, beinging

] I!ﬂ.l'lllhtll"g clogs g nd remarkak e
cafestr Seton d sound-slage wersion of
Mo York Cioy (utterdy aiferent froam the
real thing s=en in the easker Killers Ko,
the stony fallows an upper-class couples
marriage 25 it 3ppears 1o unravel over
rmaitual susnickns, pealousies, and gossibies
Infedef s, Baied on & andalouws Austrian
el Froens Ehe 1 2a s By Arthur Schnitelos,
thie fillm oo tard Tom Cralie and Nicols
Eairian at Uhe HI.HJ"IE of thesr dalinl ous
SLanI oM 352 Souple. (153 mins. ¥5mm)

Full Metal Jacket nsen

Killer's Kiss nasm
THLU, AUG 7|7 #dd 2o piwnd 5350 paa

Harkang back torhe Viernamera in full
Mol Jockst, Kuliiick desists tie rmiliLary's
instinct farerasing indhvidual Mznity as
ehaguenely as hiedid thartp years belare
i Pasptes of Glory, The Bl is divided in
D DAL BiAL wiEne AMmang Tigsls
redryits on Parrs island, being trained by
a fanatical vl sergeant. Second, w'ne
Intha heat ol CoMBDaL whene death at
any mament Raunt s the now-hardened
slniclimrs, WL h Rt E ey Mo s, Wincond
DCnofrin, Dorian Harewood, Lee Ermay,
And A Mowand. 116 mend., 15T

#erlaimed for ite sminneng visaalization of
M York City, Kifar's Kiss is the direlia's
Seoend indepandent febture, shot of

the strerts on a 40,000 budget raised
SITIang frierals and relatives, Itsa pazz-
SCOred, moir-1ke Lake of & Deagen - down
Bower and the revenge scerario he irspanes
wrhvgn P sLccumbes (o prostitute’s

wiles, With Frank Sivera, irene Bang.

wnd famie Smith {57 s, 3o

i — =

Fear and Desire nay

A Clockwork Ora NEe pam
THU, AUG T4 | 700 2o mili 875

Ve nd Dedire 14 Kuboc™s ranely spen
elut Teatune, & fowe Lo ek nar ative
thak recalls, indts strdking visual sense. thi
e S SrpEreCe 31 A phateghurnalist
for Loek ragatie. Photographed amd
cowritton by Eubfick, the film follows
foar youmg Gl 5 sent to AghT M a warwith
ar uinidenified oowitiv, an ambilious
Cold war allegory tpping into the
mildaristic inspcurnties of the sarhy 19505
With Frank Sivera, Paul Mamursky

ARE WIFEINLY LRt (68 mird_ Y5

Arauoous ook at jusenis oelinguent
bl A ped G 10 pape hatie
propertions, A Cleciowerk Orange B
gubrick's K-rated (and until retently,
Earned in Britan} interpretation of
ARLhTY BUrBesd’s dyRlopic nowel,

Set ina near-future, complete with

It o dlangy wermacular, it'sa
feroely wiswalized oomementany o the
LLANS'S rislentiess pol fg of Anarche
impuses. With KMafcom kicDowell and
Farrick Magee. (136 ming., yemm)

Pring of Faar and Desirg groseded oy
thr Georpe Eastman House

ThE l-:'FI...”I'.HI'.IE. i)
FRI, AUG 227 pma

The Shinmg, lased en Stephen Ging's
Chiling b st-soller, follows the detcent
Ity M renaus del o and pEyCnotes
ol A wiriter webio menees Bimsell ard

L Toarral by 0 an Eolated mouwhiain
resort where hell serve a5 off -3eason
caretaker. Then bad thengs hapoen,
again and aRasn. Wich Lok Michoson,
Shelley Cuvall, Scatman Crethess, and
Barry Melson. {143 mins. ggmem]



wexner center |

PET o

Lo T e ETE G S POl jisald0® 10wl

EQRALETY Q=nD

HUBAH BPCHTS CAMPAIGR =
COLUELES § T IR NG COMRET TN

STOMIWALL COLU eI

1.

.

RARY SCR EEN

R T r NI P SN PN PR P E P TI I T I TN AN EREREEREFEEFETETIIGIAANIAG AR EEEEEPITENTETAGAANSISAERNERR (L

Alexandra

[Almsander Sekurov. 2007)
FHI EAT jUL"l" ‘IH 19'?Fr.4

ﬂ':lli'l'q- Egend Gahna '-."l‘i-hﬂ'?'.- '-hﬂ'ﬂ- Ervesa
o Lemenlal ped Tar matice a5 Alecandra’s
gitlo character, anelderhy =Bt far from
frad—woman wha visits her grandsan
SLATHINEG AIMENE LHe Dored, Wedry Unaaps
at & desalate milktany Gulpoit in Chechmna
The presence and perspective af this
Rrandmather; a fodDe ol naltu=e sLIGnger
thivn the youthiul soldiees Srodnd her,
allgaaes ERE R o EFaftcernd iEi speiafics
and engage posveriully with the etermal
thiasmes of canfisct, nationhood, and
FamariLy, Wl ERs michaing porcrat al a
misemorable wiowmian, direcior Adexandesr
SRV [ Hirpare Ark, ST angd Soe)
FesCail LT Wl e 15 oane of 1L ELans

of contemporany Russian—and wodld—
cingma [ga murd.. Jgmmp

A Jihad for Love

[Parves SHafma, 2007
FRI-SAT, JULY 35-26 | 7 rat

Wil wesiting Coburmnbia Liniversity

kast year, iranian president Mahmoud
Ahmadinegad famoushy stated that “we
o mod Rave homoseaudls i iran.” Asa
before-the-fact counterargument. the
documentary A jlihad fior Lowe had it world
premiae 31 [ne Tarane Film Festiva

st weeks earfier. The film, produced by
Trermdbsling Before G=d47% Sandi Dubdwwski, s

i daring expiaration of gay and lesbian
RAushims SUrugghng Lo negaliabe a new
relationshag with their 1kamic Falth. In
the wards of director Parsez Sharnma

this film, made secr ey Fov Six years in
Dl colintries (inclisding iran), suooepds
in opeming a comphetely diffenent
discourss on tskam,” {21 ming.. video)]

My Winnipeg

Ly Rhgpdding o)

FRI-SAT, AUG15-16 |7 Paa

“The film My motner doesn T want

,-l:IL ) iE-E' 0 LN
My Winm rr\-'lh(- 1A MaJu-n‘s. affer[onare,
soerbic, and typically baroque "docu
fantata” (hit tenm) abowt the hometown
o wehich e g anextncably mnked, Maddin
ol awkward vigneLtes of perssnal
fistoey with real and imagined facts
ahait and events from the City's history,

i Ay eS s s Tha L Ol s numbser of
Cloepnwalbers (Frofe BEr CADILE than Ay
ather ity in the workd), the loss of iE5 NHL
veam (ahen b WannipEg et mipasd to
PivDenic), dnd & FAR raceiraik acciten
that l=lL a growp of horses frazen inan

e logjam = rendered in ong of the most
neautul mages Baddin has &eercreatsd
Moir lemene Fatide Ann Savage sLaras
thé derefions mather. (BS ming 1'=_rll-'rl:|

Constantine’s Sword

[Cirer |0y, 2007

FRI=SAT, ALIG 1=2 7 #ad

"Bocurnéntany at its best.”

R BT

Thaes wiew of religeous imvloleranoe s as
Eripping a% a detective story or personal
Jaimnaey. The film follows Maticnal Book
Avsand-winning weiter jJames Carroll, 8
Fosrmer Catmolnd pretil, &1 e coalronts his
past and yncavers the roots of religiously
inspired viglenog and war. 10 1oouses on
Christian ani-Samitism as the model for
all religiows hatred and expates the cros
asa symbod of a lgng istory of wiglence

gEabrst s (and, mare reoendly, MaisSimi

Cortrantang’s Suord bnngs The histary ol
refigicus intoierance ta life, tracing it as a
sounce of the fanatecsm theeatening the
vk Today. {95 Imens. JEImem)

hl.l;lltl.l.lﬁ HHI-

Why Be Good?
Sexuality & Censorship

in Early Cinema
{Elaima Argher, sDOE]

White Woman
{Stuart Walker, 131}

TUE, JULY 22| 7 Pm

Fmrl'llil'mhlil IIIEI'H'I.'HIHH
I!I"H: wrilP SLeh Lr P iDanE AL
Marlens Dietrich, Louise Brookl,
Glona Swanson. and Mary Mckfond,
Wy B Gaod? Lraces the evolution
of sereen seviality and censarship
ingarly Hollywood from soo to
1535, It a0 examings the scandals
{ensereen and aff) chat led to simct
Production -::;-u:nﬂrgh
1935

Narrated by actreds Diane Lang,
by Hugh Hofner. (70 mins... vided)
Filled withi the sesial sinusemde
and viglence commen
o many of the more sensational
*pre-Code” films, White Woman stars
Carode Lombard as a lounge siner
farced b marty a creepy fubber
mmmmnwmwnmu

i i flart to escapo
e past: Sein propical Malaysia,
e filr takes its tithe from the fact

NEW MM PRINTH

It Always Rains

on Sunday

{Rabert Harne, 1547)
FRI-SAT, AUG 8-9 |7 pht

“Thie definitive postwar British
Mk, just as Saturduy Night and
‘Sunday Marring was to be the
definitive film of the early 604.”

i, Lk W, TR

ialqdmti pastwar England as
Hettheock mag have rendeed i, it
Alyways Faing on Sunday podtrays the
intertwined leves of an ermemble
cant of Charagbers st in a secen
o Landor's drab East End. The
story facused m‘umﬂmin
Hhhﬁb:hwﬂrlﬂmﬂ
s Rese Sandigate (Googie Withers),

nat-so-hapgily-manried foemer
Mancie. The first popular success from
Eﬁmw ming, ygmm)

The Talk of the Town
(Geacpe Stevans, 1943)

THU, AUG 28 | 8 pra
Ohia Statenause West Paza

LR E L T R R L R L EIE LR LT I

 Reany for & road trip! joun us 35 the Wes
EH"I-‘-II'IHHH'I-T.D the croniroacs of the
w tand state) for this speclal ong-
seraening on the Chia Statehalse
grourds. Bring your chairs or blankets
Tothe Statchowse Wedt Pliza fon the
High Street side of the building] just
Nike 3t Lhe Wesnes Center, relieshiments

thegirt at duskc (This

Guy Ben-MNer
Stealing Beauty (2008)

Julia Meltzer and
David Thorne (with
Rami Farah)

Not a matter of if

but when (2006)
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Curators Note

The Portuguese filmmaker
Pedro Costa—who we're

honored to welcome here on
Friday, February 8—was until

recenthy an artist esteemed
certainly among cinephiles,
but one less-diligent
moviegoers were unlikely 1o
have encountered. Succes de

scangalke, such as that is, came

atCannes in 2006, when
the press screening of his
extraordinary Colossal Youth
wias marked by vooiferous

walkouts in what turned out

to be a minority resistance
to a film most other viewers
came to realize was close
enough to sublime. That's
to say that Pedro Costa's
cinema is unlike anyone
else’s, despite being aged
and embedded in Cinema
history, as he reads that and
contributes to Its progress.

Costa is also among that
now amorphous class of
flmmakers who've been
discovered by the art world;

he's presently included, for
example. in Portugal Agora, a
contemporany survey show at
the MUDAM in Luxembourg
(a country where 40% of the
non-native population is
Portuguese), and, with the
sculptor, Rui Chafes, was half
of a two-person show at the
Museu Serralves in Porto last
year, The catalogue for the
latter show is a fascinating
document, containing
illustrations of both artists’
work as well as a book-length
conversation among the
artists and the two curators,
iCatherine David and Jodo
Fernandes. Here's a bit of
what Costa had to say:

| happen to betong to that
group of filmmakers wiho are
invited to enter tha game

of contemporary art. Such
filmmakers are considered to
b rriare “pctonal” oF maorg
“plastic” or whatever...lonly
allov miself to enter this
game because | have this
arned of making films. 1

have already constituted, if
you like, my own archive, my
o MEDle mikaseun, | |;:||1|l,'
allow myself to enter the
museum because | have
already acquired the habit,
or method, to flm BVETY

day and, as | already said, ta
lose things every day. Itis
precisely this state of daily
loss that gives me this right
of freedom,...Perhaps in
order to prevent things fram
becoming lost, | don't know..

He continues:

Public spaces are emptying
everywhere: museums,
galleries, cingmas, theatras,
concert halls. The size of the
viewing pubdlic 15 increasinghy
larger while at the same
Tirme Chere 5 .a growwing void
it pulEic arts vadiues and
performing arts wanues. Tha
great American cinemsa no
longer exists, The German
ard italian cingmas have all
dsappearad, And the people
have disappeared with them
In a certain way, a part of
Lhe reahty that interesrs

me and with which | waork
has disappeared. Probably
because of their lifestyles
and sens:bity, spectators

no longer find consolation in
this exparience that used (o
be called "Cinema.” Anyong
can take a film or photograph
You just nead a mobile phone,
ANy capiured Image can

be deleted ard replaced by
anather, simultanaoushs Mo
image persiets. Cinema is no
longer needed. But I'm aware
that cimema i5 an irreplaceala
expericnoe, a memaorial that
£an sefve as evidence

Costa's films are a revelation,
"anirreplaceable experience,”
here this month

Bill Horrigan
Durecor, Aledia Arcs
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“5pike Lee brings the spirit
of a poet to his films about
everyday reality... [and]
uses visual imagination

to lift his material into

the realms of hopes and
dreams

—S Rl D o O A

This series features a number of
Leg’s groundbreaking movies
and the screening of his epic
telovisson documantary When
it Levees Broke i The Box

Do the Right Thing pass
SAT, FEB 9|7 pma

Cine ol the serménal Rmsof the 198045, Lhe
proscacatneg Do Bhe Higne Thing depices
the uitimately tragic tenskons swirtng
arpund 8 pizza joint in Drookhn's Bad-
Suy nsghbarhood on a swelernng
swmmer day. The flm became a lightring
rod Eow OvsCusseans by the mainsineam
mitdha about isues of race. The
Bustrice ¢35 includes Osibe Davit
Hubry Dee. Dannyg Adella, John Turfurrg,
Clancario Exposito, Robin Marrks, Lee
i Rarfy mare (120 mins . J5m)

25th Hour goo:
SAT, FEB1G |7 P

i sth Hour, & comacted drigg diaber
LEdward Morton) spends het Bt day
ol fregdom introdpectively belare
nesding Lo prisan [0 Serve & seven
wear sentence. In one of the first studia
films 1o acknordflacige the alterrmath
al g, Lee exdrmnes not ofdy i man
character's pade and i tles 1o friends
and farmidy but alio the multifaceted
relalio s BEDwEen Mevw York City
ad it inhabmant L. (315 mind. , Ismm)

) ¥ |
il
1

2B

Malcolm X s
SUM, FEBT7 | 2 paa

L=
Densel Washmgton is snforgettabie
thee Ligke role of Lee's epid Eeopic of the
farmed DR lander. Rated on Malkcalm
X4 autobsography [ bodd to Alex Haley)
thie flm fraces hés transfarmateon
fram & streel hood o8 cultural ioon
alter & cofversicdn Lo 1Elam and Tall s
hig life until it was cut short by his
AEEASEENALON N 1965 (303 MRS 35mm)

She's Gotta Have It

FRI, FEB 22 7 Pia

Lee's breakihravgh Alm and fiest (eaties
She Golla Hawe 1T Tolloss indepen St
mandaed Mola Darhing &5 she tnigs 20 juggie
relationshups with These men vying for
her affectson. Stasting Tracy Carmulla
pohir and Leeas Mars Blackmon, wh

became a Axture & Lee's Adr jardan
commercials fod Mioce. (&3 min.. J5mim)

He Lot Game pgan
SAT, FEB 23 |7 o

Lposrty, commeiciaism, and family drama
come together in He Got Gome, one of Lee™s
rchiest filma. Dengel WashingLon dilivers
& rermuirkalle parfarmance PYING agaenat
Py ava felon secking Eo reconmett

with his san, a high school basketball
standaut who's pursued vy collegp
FECFUITErS—and fipe har e xpeaiLaTicn

BEA shar ay Alen, a5 the young player
shiows he can Soofe on sSreenas woll as
an tha faurt. “The naan colpes and Hadeng
dirylight of its Coney sland selting burst
inta e on the soneen,” accarding (o

Ene MW York Times, &% Lhe siany ienfodds

w1 "an eplogaan ol spedtacular gambite”
WWEh music By Public Emery —and

Agnon Copetand. [136 mins., 35mimy

Crookiyn nyms
FRI, FEB 29 | 7 pia

i Beaakyn, Croakiyn capiures Lhe everyday
riythrmis of Earnily Lle irmeobsing & muskgian
father, a sanct teacher mather Lrytng

o make ends meer, fawr ramibundtious
Brothers and thieir sister, whcis the

focus al the Rim. Whith Adlne Wioodard

and Delroy Lindo. {115 ming.. 1omem)

A Conversation
with Spike Lee

Intérviewed by Jarmes Molride

TUE, FEB 12 | 7 raa

&7 general public
45 members

-
LLZEN S

InVandas Room
FRI, FEB 15

§ oA

Spike Lee
When the Levees Broke:
MNe Cha Nge Ri1en oo A Requiem in Four Acts
Tarrafal pesy g 6)

THLU, FEB 2
imtraduced by Pedro Costa

FRI, FEB B |7 i

8 Wienner Center members
f12 general public

Hgar Lee discuss b work and

idras with avtharmusician James
MCErice, whio gained fame wigk

s clastie memoilr Tiae Color of
Water. Lee's next Rlm (cwrrertly
prpd e tipn) 15 baved on Mivacle at
1 Anng, McBnde's acclaimed Nirst
Aol 3 ARROSEMIC T IREITALe
tale about Powr Adrican Amedscarn
olcHErs 7 taly dunnmg Workd War il

Mernbers have Ehe liest chance

1o secung Biciorts (makimum 2) (9
wihat's sure 1o be a fascinating
COFVErSatban dnd Can reserve SaaLs
by calling [&1a) 292353 by February
1. Publlic techet sales begin Monday
Felbruany 4. SuDject Lo Svailabality

Membars a1 The Sponsor ($250) leve
ang aboswe ang aiso imaited (o private
FeCREtian Tollovnin g thi Lo ErLaLiGn
Rederwations ke erated and can be
meede at the fsmip of ket purchase

Where Does Your
Hidden Smile Lie?

Abercrombie & Fitch

ROHAUER COLLECTION
FOUNDATION

VALENTINE'S DAY CLASSIC | ] |

Vertigo Accidents at Home and
(allted HigChoooie o] Hln-l i 'I'h':|!|- I-||:-'IDI::'FLH

THU, FEB 14 | 7 ppi fiarnifes
amatn pringd introduced by the Director

Srrtnse [irminny- SUEw AT} oves LA ede) e
[Elm Novar) Akt Perhagps Hitchiock's
greatest film, Vertigo stars Shewart as

B renned cog hired o folloew & fnemd's

SAT, MAR T |7 ;s £9 P

wnfe bafare Falling for ber hirmoeif
Haunting and irtricately layensd, this
emmpase ably inMusniasl Bim only g
berier with repeat viewings. Seestin
gloriout jomm! (128 mine, pomm}
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Things Sinkin' With
a Melody: Michael
Rabinsan i Person
WED, APR 2| T
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concerned with A REUDSDECUVE
howe to forge a = . N
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Tht Frapemg | sl BaCami B1es
Famgye Pl merth Lhaner { ougang
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One Flawr Over the
Cuckoo's Nest nrg

THRE, APE 10| T

Wil s W ). P, B
IRt T | o i 6 PAPET [ Tl

. N wrcliedie) ek frrm hokh sy s

r Center FLi//ViDEo Foeco e e
i April 2. b vill be T fibms e vl and expand nlmﬁﬂda::mn ok utelpiidnppat il i Sgig
m“ﬂ:g:; i Frank Crriara manpogLss. Tﬂhml-lllﬂ:'lunlmg_hﬂ e e x%lﬁiﬂﬁ:;-ﬁ R =LAT, APR D=1 A
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Rbrugn . Lindisss youig a = P CeneaSege profi of mrTEn LR AToem gt & N0t el (0 apeTeciate 1 e o o m‘*_":‘:m
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It aikane tha work—of Ehis Ty initial rewponds 10 Lauper), dramated sequences,  umigue T eadh indridual st B 53 g el Pt L
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B, Wik ok et unEemmen A moture el Thiough istuitve asd lartive comples and periensd Nim f:.;..".f.f:-::.":" iy i &
fast becoming a 1tapio o seduction and befuddipment, Rokaruom hawe much to show us about [eTEAR reing & bty an i s
Eha i fostival CirEut And 10 s TS 30 Autio- Makes (O avoRds MOKINGY TP Timesess, univeesal e s R VB Pl st ot o s
weve foatured wverai o bin. viusibwondfor whichihad  conrectons Between aapects ol fuman expereror Ve e e, ) A S Thuon, S04
Rires and wideos = various no dalabile wocabulary or e GunaEry PRATETLALS and s wedl s plucidaning wihat ) 2 e o
contextshele af the Weaner  affective framework had structunes s ditnctive e [ specific o (ke tene and T Thin e r en 8.5 ol
Comer almady—inchiding s vt opserdd Delone my Bs" i SLEh & Wy & L Create place. Thisy not onby cha put T B N T
SILCOm-TEmix Light i Wisiling But when o i giver the The warme Ierdionisleise or the wermies ared podisbilities
in The Bou fast monsh, Sece | Tae copartunity 40 wee A mystergepiphany employed  of 3 workd lving in the wake Black Petef . Abercrombie & Firch
first eroounbeed ho work in large rumber of Aabeison’s by naiFaLive Favn. B Sirreler of modeimism, and on the THLI, APE 24 [T
S0 at it Dnicn Cry Film filma in a uingle evening. 10 Eherway that it's mposiible cuspol peak od, but aba [T ———
Festival in Checago. hisshort  these sk and engrnalc 10 Lol st iher 1 e rriustic Aow the ewtulicateon and ot Ao oy SOHAUER COLLCTION
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Yiork nd points in Btween of chaod out of melodies. (The  Chirls Stuits 3 . N M = .
Tha ssfsnni ity 18 Fave A% Eia Blem Gl free tighy ol pad LIChais Pohevsan  Asusranr Cussesr, RimNales 1 T — mmea
the artist beve in perwon to Robirman expland, his film program tomes from the i P i ———
presen A thorough welection | combine a vanaty of diverse yrics ol Big Stars song R —
of his most ecens film sure . yet coheuhe malerials— *Diwre.” 06 1t Siteim.} e — —ras
.




Ay YR

i T TR IORE JTE
doijs dougs dieajs days iaupurs paief

“a e

S0 AR AL P00 Aeasujag i
jun Hisi i Wi Jo BuryEyy 8] DiBH | ES
SEON AL By0R Ty A DR i Ll AlLisiineg

ek PAPTD S

FUL A =] L= x)

4 Blwe 4 go FEEH 5005307

I H (| Eqa ] S0 HEH e eE e Sy Bl RO WA BUD
M) Suidjid ®ity DR Slais BJEH

IH"F".F';"II S1LLFEp M |rI el Leni 1] ""“"!“:'“- "
T B TN T 0 BupieL SO & D SRAD Py 2Py tApSyaiy @ [rragia wy
i A g wlujign U FILEnn Uy

== 3002 T1HE

L1 WHITF

HIGNED AN T L,

ddwih

‘Milos Forman:
A Retrospective

“Inmy films | am

wexner center | £/ VIDEO

concerned with

how to forge a
narrative arc out

of essentially non-

narrative materials.”

—MITHREL BORINS0N

On April 2, we will be
presenting a program

titled Things Sinkin’ with a
Melody: The Films of Michael
Robinson. Unless youTe a
devoted reader of specialized
cinema publications such as
Cinemascope or GreenCine Daily,
it's probable that the name—
let alone the work=—of this
young filmmaker s unfamiliar
1o you, Yet Robinson is

fast becoming a staple on

the film festival circuit and
we've featured several of his
films and videos in various
contexts here at the Wexner
Center already—Including his
sitcom-remix Light 1s Waiting
in The Box last month, Since |
first encounterad his work in
2006 at the Onion City Film
Festival in Chicago, his short
film= have been included

in nearky every film festival
that I've attended—from
Rotterdam to Toronko to Mew
York and points in between
The opportunity to have

the artist here in person to
present a thorough selection
of his most recent films is sure

to make for an extracrdinary
evening and event,

As Michael Sicinski writes

in his CinemaScope profile of
Robinson, these films achieve
something “heady, ethereal,
altogether mysternous

and impossible to define.”
Sicinski's initial response to
Robmson’s wark is probably
not uncommeon;, "a mixture of
seduction and befuddlement,
the sense that an audio-
visual world for which | had
no available vocabulary or
affective framework had

just opened before my eyes.”
But when one is given the
rare opportunity to see a
large number of Robinson's
films in a single evening,
these elusive and enigmatic
works begin to blossom and
the emotional spectrum of
his artistic project becomas
blindingly evident.

As the above quote from
Robinson explains, his films
combine a variety of diverse
yet cohesive materials—

ranging through National
Ceographic landscapes,

Frank O'Hara monologues,
rephotographed videogames,
maonuments from past
World's Fairs, pop songs old
and new (including Frank
Sinatra, The Hollies, Prince,
Guns'n’ Roses, and Cindi
Lauper), animated sequences,
and original footage.
Through intuitive and furtive
juxtapositions, Robinson
makes (or avoids making)
connections between

these sundry materials and
structures his distinctive films
in Such a Wway as to create

the same tension/release or
mysterylepiphany employed
by narrative films. It's similar
to the way that it's impossible
to tell whether the musical
groups Animal Collective or
Big Star—particularly on the
album Third/Sister Lovers-—arge
forging melodies out of chaos
or chaos out of melodies. (The
title of our Michael Robinson
program comes from the
tyrics of Big 5tar’s song
“Downs,” on that album.)

Curators Note

The films tie into and expand
on traditions of landscape
and collage ilmmaking, but
knowledge of those genres

is not essential to appreciate
these curious and troubling
delights. The films themselves
teach you how they should be
wiatched and offer up rewards
unigue to each individual
viewer. These deceptively
complex and personal films
hawve much to show us about
the timeless, universal
aspects of human experience
aswell as elucidatmg what

is specific to this time and
place. They not only chart out
the worries and possibilities
of a world Iving in the wake
of modernism, and on the
cusp of peak oil, but also
show the exhilaration and
wariness of, as Robinson
says, learning to love again,
with fear at its side”

Chris Stults
Assistant Corator, RimdWideo

it Fidem i s
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A Dwo-Lime Oscar-winner as best
director, Milos Forman stands

in the front rank of transplanted
filmmakers who've contributed 5o
much to the vitality of American
cinema. He's been making films
of remarkable wit and insight

for over 4o years, first inhis
native Crechoslovakia and, after
the.igbd Sowiet invasion, inthe
United States. Forman came

1o international attention as a
leading figure in the Czech New
Wave of the mid-1960s, when
such films as Leves of o Blonde and
The Fremen’s Ball became art-
house hits with their touching
portraits of provincial life: His
American flms also are united

by the director's deep empathy
for those marching to the beat

of thelr own drum, no matter
how disparate they might seem
an the surface. This brief tribute
includes features from both sides
of his career and is highlighted
by an in-person appearance 1o
introduce his debut American
film, Taking Off, onApril 4.

This TOLring (eErospective Wk organd

Ery JytRe JeneiEn. Curanas o the depariment

ol fim at e Musewm of Modern Art,
K Yok, with the knd collsbaration
af the Crech Center New York, The
Hatronal Film Archive, Prague,

&nd Irend Kovarova, sdependent
film curator and tour manager

FILM/VIDEO

MILOS

Loves of a Blonde pex
THU, APR 3 | 7 84

Forman's breakthrough fm foliows the
ewerylay life and seuat awakening of &
naive teenage girl, termpenng s chear
waghtod look at the reakties of iife under
il TRpressive regame with the dirgcon’s
render aptimibm, (B8 mans., penm)

R e

— "

W e o ety e

" P
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Taking
FRI,APR 474

$6 membars, studonts, senior citizens
48 goniral public

Fisrmran (earmed wdth seribers ean-
Clawde Carridne and pohn Guns for bis
fist Amevican film, an extracrdinaniy
freesh kook ot waurihiul counter-cultune
and the clueltiineds of panenisin
comphehending . Featurmgan
clecirifying perfommance by fke

and Timp Turaer With Buck Hensy
Ly Cain: (9§ rang.. ygemam)

CORMAN

A Retrospect

Ve

The Firemen's Ball ser
Audition oesn
SAT. APR S | 7 PeA 3D FILLE & 20 P4

Forman’s kst film n his homaltand, The
Firemen’s Bail has been called the finest

Ex e of Thee Cored b M Wakes
trademark min ol warm humaniam goined
1=} 'I-t"'l.H“E social comementary, Here the
[acus 8 @ smal-1oen fne department's
h.lp'i:'h attemptito EFirceer & pafty, winch
tulckly collapies intd comic mayhem
[rymuims., germml Auditien, his flirst major
work, rmanes doCurTsEnLary and fsCLonn
A hurmorogs vesn at i chartd the doeams
and delusiond of peogle invohmed in
giTere vt kings of CEHTIRELITEDR, 589 [0 &
srirrinp soundtrach of Creth pop, folk,
And clatucal it [T7mins., '!.5r|‘n'r1l

One Flew Over the
Cuckoo's Nest e

THU, APR 10 |7 P4

Based on Ken Keery's nowel, Oar Aoy
Cwatr [he Cucisa™ MesT prowsdes lack
Michalsan with ong of his Sgnature
rodesas aconsict imprisoned ina
PRCSERIC hospital, RNt by the
lafrmedable Nurse Batched (Loune
Fletcher], A rallying cry agains
conformity, the filmwas the secand
mevie ever inwin all five mapar Al ey
Aopiardh, indiuding Forrman's (st as
Best CHrector, (513 ming. 3smm)

Amadeus naag
THU, APR 17 | 7 P

Erought Forman back to ks homeland
for an adaptation af Poter shafer's
play. dissacting the mvairy betwesn
the msdedore dampotar Salle angd
et “miewar EEy T riviad; Mozart. A
visualy lavish pericd pece, the b
Eﬂl'lMl"-"ltl'[ moves between lackand
P itioan, meticuloies dotail and farring
anachianium Formuan receeasd his
spcond Best Direcior Owcar, and
AR F. Murray Abrahan also wean
far his acid porerayal of Salierd Witk
Taonmi Wuite. This primt o the R=rated
“Siectors cut” (1io mang., 35

Black Peter jses)
THU,APR 24 [T pm

Farman's first fictan Alm, Bleck
Petér it rionprafectional actors
and improstsateonal techinegues
tell the story of a young grocery
clerk desperatedy Erging 1o sLcape
from a desd-end existence. Forman

rerdens tho tale with sxtraondinary
Empanty, (85 ming.. \5mm)
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VISITING FILMMAKERS

Things Sinkin' With
a Melody: Michael
Robinson in Person

WED, APR 2 |7 pm

“Thare can no ongar e am!
quistion that Robinson i
the most signifcant new
axperimantal filremaker to
emergein the last decade,”

ST RS AT

'I-;'iﬂl.'ﬂﬂll-'ﬂ-uﬂ- ! Hmﬂu- o H].nmh-.r- 3

at it year's Ann Arbor Film Fostival,
the young Chic kEirhasl
Robinsan has since delivered on that
promizewith a strng of bealtiful andg
enigmatic ghort Rime: He comiblnes.
Elements fram Sornss the cultural
spectrum {fromn Gung N Roses s
-Frank C'Hara) to crgate uplilting
CHematic Dafads abaut heartbreak,
Ieris, lear, and the end of modermisem
Robinwan presentsand introduoces

A siebection of hiy mast cobebrated
war ks s well as his recentiy
campleted videa AT Through e Might
{app . Bo i wimen and vided)

VISITING FILMMAKER
ONDJAKI INTRODUCES

Hope the Pitanga

Cherries Grow

[Emd]akd and & lusngs
Litsprdade, 2006)

THU, APR 24| 4 7
Free

Angolan novesst, poet. and filmmaker

Qrdgaki miroduces his recent film
Hope the Mimnga Chiries Grow, wiich
questions contemparary e inthe:
capstal city of Luanda and seeks 1o
determine the residents collective
Wit Of Rivesr futiine. (62 mims, video)

Espromiind s Dibbo Sy’ Pt
P A el R AR Py e =T
ot P e Lansgfobe Wik g Trmap.

Jared Gardner
Serial Pleasures
TUE, APR 22430 pm
Free

of English and fifen at Ohio State,
‘and author of Maseer Plots: Rece and
Ihe Fourdmg of an Amencan Litesoture

Banff Mountain
Film Festival

TUE, APR1

7 BhA

2are Films from the
aseball Hall of Fame

FRI-S5AT, APR M-12 | 7 prs

Note by Note: The Making
of Steinway Lio37

FRI=5AT, APR 18=19 | F Pt

Dummy Hoy: A Deaf Hero

WED, APR1E | 7 psa

Chop Shop

FRI=3AT, APR 25-26

kA

Abercrombie & Fitch

ROHAUER COLLECTION
FOUNDATION
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Porhapy the moat slEneng
facet of working with jeff
Smith oo cusr Bone and feyosd
ErhEinn fon winy from
RED WD DO ALK 1) W
lisherurg 1o Fem discury (i
artrts whs influenced his
AT wrk. Co-Curatee Ly
Srpinon Cavssll and | et

it wids vitally important to
inchude examples of the
work of [hase infoeroe
pide By sbde with jefTs work
EO B Wi 0T )
insight into his createe
process. Drawing primardy
00 Lhe Cailoon Ressdrch
Lbwary's wast coReCTon, we
P BELhe Eroubie finding
groat eamples ol Chankss
Schils's Prosuls, WaR Kely's
Pogo, ard Ceonge Hemiman's
Ky Mt Eo nammae o ey

JoIT haas Gl T deds el

his epic Bone a5 "3 Bugy
Bemmy Cartoons maots Lovd
of Ehe Rings” and Fa W
adamani 1haz e find 2 wary
Lo Fepieterd & Bugs Bunny

Curator’s Note

pArtoon diected by Chuck
Jonas n the exchibdion
IniCially, Ehas preseniod 3
WWIMM
DT Lome mititantual
vechrical hundles (Fere wias
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Curators Note

Perhaps the most interesting
facet of working with Jeff
smith on our Bone and Beyond
exhibition (on view from
May 10 to August 3) was
listening to him discuss the
artists who influenced his
own work: Co-curator Lucy
Shelton Caswell and | felt

it was vitally important to
include examples of the
work of these influences
side by side with Jeffs work
to give visitors even more
INsight iInbo fus creative
process. Drawing primarily
on the Cartoon Research
Library's vast collection, we
had little trouble finding
great examples of Charles
Schulz’s Peanuts, Walt Kelly's
Pogo, and George Hermman's
Krazy Kat to name a few:

Jefl has often described

his epic Bone as "a Bugs
Bunny cartoon meets Lord
of the Rings” and he was
adamant that we find a way
to represent a Bugs Bunny

cartoon directed by Chuck
lones in the exhibition.
Initially, this presented a
challenge. Without leaping
over some substantial
techrucal hurdles there was
really no way to present
Warner Bros. cartoonsin
an acceptable manner in
the gallery. Also, we felt the
display of animation cels
reatly didn't capture what

it is about the cartoons
that influenced Jeff. Inan
entirely off-hand manner, |
mentioned to jeff that we
coukd always do a night of
Warner Bros. cartoons and
he could even introduce them
if he wished. To say he was
excited about the prospect
i5 an understatement. 5o
On June § we are presenting
a program of Chuck Jones
cartoons with Jeff providing
commentary that relates
the films to his own work.

The films that Jeff considers
the most direct influence

are often referred to as "the

hunting trilogy™: Rabbit Fire
(1951}, Robbit Seasoning (195.2),
and Duck! Rabbit, Duck! (1953).
All three films were directed
by Chuck Jones, written by
Michael Maltese, and "star”
Bugs Bunny, Daffy Duck, and
Elmer Fudd. All find Bugs and
Daffy trying to trick Elmer
inta shooting each other,
and they are three of the
mast hilarious cartoons ever
produced at Warner Bros.

In his essay for the Bone
and Beyond catalogue,
cartoonist and critic Scott
McCloud discusses Smith's
background in animation
and how this experience
sirengthens his art and
sets his character creation
apart from many other
cartoonists. If you've read
Bone, the influence is readily
apparent. Smith has few

peers when it comes to comic

pacing, depicting action,
and rendering convincing

characters with distinct
personalities. Although

Jeff's work is the product

of his own imagagination
and all of his inspirations,
the spirit of Bugs Bunny, as
realized by Chuck Jones, runs
through Bone as ane of the
most pervasive influences.

I think it is safe to say that
“A Looney Tunes Evening
with Jeff Smith” will be one
of the most popularand
entertaining programs of
the year. Don't missit.

David Filipi
Curator, Film/Video

BV A R
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The Rock and Roll
Picture Show
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‘ THU, MAY 87 # W

Since the relaase of Kenneth Anger's
Storpio Risang in 19483, rock music has
besn an important influence an many
of the key avant-garde filmmakers af
aur g By Marneng preeaisting songs
with radscal expefiments in Fragery ar
namatve=and wit hout subordenating
the importance af either element—these
ArtEEs af Ehe mowing iFmage were
abde Lo travel T beyond Eraditeonal
nations of the promaotional maiss video
Tonight s program incudes images by
Anger, Tham Andersen, Lewis Klahr,
and Wammen Sonbert, as well as music
by Eluis Prashey. Lightning Bolr. Led
Deppelin, Pumice, The Shanglles, Riws
Chatham, amnd otfiérs. Vidit weidris.

org for furtheer prosg ram information

ettt e oot Athrilling mixof French New A Colt Is My Passport Velvet Hustler

, Wave and Hollywood influences,  (TakashiNamura. sgé7) [Toshio Masuda, 19é7)
JE“'l"'ﬁEh . . WRITER'S READING : % [:I_hlﬂ Short Film & ;::: ammp::dm:‘%w Red Haﬁdkel"ﬂﬂﬂf HDUEhﬂEEk

i Kaiwramd Shira Cifles o Etgar Keret Video Showcase L I:EtWEd i :‘:I; _ Yoo fa.06a) I 100}
i y M 1" T = ] ! i F ey . . -
TUE-WED, MAY6-7 7 ] AREA TESRET SAT, MAY 10 : nﬂ'..'ﬁ""" lm"“* . aj?ﬂ- FRIMAY2(7om FRI, MAY 16 |7 pu

i e 15 II:-I 2 Ll 1l 54 |:_._I | = i o= 1 R e R __-._'; - e v _' e e ) d-li.l--_ﬂ-l-.-_nh—-l_—_-l-ﬂH-lu_-uH-l--Hrhtl-_-ll'-ul--l--'u-
hsicper Secopion] GFAL O e s |l iaser sl
TUE, MAY 13} 7 pas Evening Screening | 7 P interesting depiction Of POSIWAr  yneineviiabie yakuza showdownwhen  jobin Dk e i

£3 3l audienges
Every year, the Chio Shart Film L videa
Shawtate brings Logethir an impressive
array of independently produced work
fram the four eorners of the Buckeye
Srare. The films range in genne, tone,
and production value. but all were
miade in the last 18 months and reflect
the dctive meedia cultune af the regian
Wiorks in the aftesoon Youth Disvaion
scrpening are g wideg- and filmmakers
wifio ane 1B-years-okl of yeunger and are
na lacger than 16 minutes in length, it
wias ofganioed by Kendra Meyer of the
Weaner Center's education department
along with cormmunily colleagues,
ineluding a voung Rlmmaker. The evening
program features pleces by astists older
than 88 and up 1o Ko mdnutes i length it
wikd oEganined by Wesner Center modha
arts curators penmifer Lange and Chais
_ ) : : " Stults. a5 well as Rohawer Collection
The Unforeseen Lella Khaled: Hijacker Goal Dreams , : eurator Tim Lanza. Spacial thanks to

. T ey . rIhE = i Wieaner Center editors Paw! Hill and
hike Odenalk. (App MO0 ming )
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Network
(Sidinesy Lismiet, vnh)

THU, MAY 117 paa

PrEscnt satine onoramngs-driven
ElEvisaon news, organizanins., released at
a teme whien theng were only three magor
network s and no 24-hour neves channiels
Farye Dunarvay, Peter T Dmmail as hiel
afd e ot going 1o take it arm/mionel™)
Fnch, scripter Paddy Chayelsky, and
Beatrice Straght all captured OLars
Alsoai LR William Holden, Rabert Duvall
g W Baarry. (12 mens, 1o

Comaoarty for CenAlax Presents:

Reel Palitics, 4 EAENErENg far paliticaiy
finded comertalsnn and ffenclhy debate
before the film. Your hosts for the evening
ang Mg Brosn, pness secrefanyfar
Columbuss mayor, Mike Cobaman, and
pim Colerman, from the enssfonmental
Eroup ORio's Tomorrow. No matter
whEre yoar I:ll]ﬂ-'1.l|:i|-i||l!|i,'lal"'{t |y,

U Sure o B & SLMOME ok REVP AL
wemarts. srgirivn. The gathering wtarts
and Uhe cash bar opens at 5. 30 s

A Looney Tunes Evening

with Jeff Smith

THU, JUNES |7 paa

|’|'.'“.5"|'ll|.|'l has desirbed Bone a5 " BURS
By CRFEo0a mealy Lovd of Ehe Ringd” |ain
him this evensng 44 he introduces some

of bt favorite Warmer Bros." cartoons and
iscusses the influenie ther charactensiic
zanimess hdd oo his oven work The
program featones Chuck jones's celebrated
Thunting trilogy =Rabbit ire {1957}, Rabit
Seasenivg (1963, and Duck) Rabbit, Duck)
{1551l—al three starrng Bugs Bunny,
Edmer Fudd, and Daffy Duck. Bring your
family or young friends—ihis screening

iz for all B LS. TADE. GO mins., Tomim}

The pahibetion lef] Smithc Bose and
Brpond, an veeaw inche galkenies,
Feanures ar [Fnal Comad ook ﬂf&WIl"l,g!.
by the Calumbur-based artat and
some of his other inspiratians

Silent Stars: The Talmadge Sisters

Rare digital restorntion
Lessons in Love
[Chiet Withey, 1531}

The Sign on the Door

[Heerer Rrenon, 151
THU, MAY 22 [T P

Liwe music by
Larry Marotta

Join us under the stars for
another summier of outdoor

films. Come early to choose
chiairs) and mingle with other
film fans, You can also gnjoy
snacks and choose your favorite.
The party gers going ar & ma.
The films themselves begin at
dusk, which is about g .

Invene gnnt of rain, the streen
IO |MEie A SLATT A8 g P

-
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Mew J5mm print

Last Year at Marienbad
[Adain Aesnais, 15461

FRI-5AT, JUNE 2728 | 7 P

Theelegant spitome of Esrdpean art-
house ciremia, Last Vear of Monenbod was
oo o Theg U SEnsa1eon s of w60 hiRI'I
cufture, playing to sold-out audenced

in Paris fior months while dazzling=-and
puzzling—maviegodars pverywhens

glsa, Deckad gutin stunning Chanel
couture, Deldphing Seyrig playi™A" o
mysterioEt woman pursued by the no
iess Enfathomable "X [Giorgio Albertazz)
throagh a4 bamogue chatedu and its forrmal
pardens. The two exctute a ypootic

pat oop doue, a5 the film flashes back

and jumps forward bebweeen past and
pretant Creme | Habamman noted, i1 at
ohce “hopelesshy retm, elermally pvand-
gande ang one ol the mpst influential
mMovies sver madie{as well as one of

thit Al finviled)L " (g mons,, TUmem)

The Mum
mﬁmmﬂm

THU, JUNE19 | B PM (party)

Lady from Shanghai
The abasays charming Constance :F,H.-u'fJ IEFH fadrty)
Talrmatl e SLATS ify Letsodt im Love, & L el LT,
fast-paced farce abaut &n heiress who "E'n' m' 1
protends to be the family maid in order w!'::“mm“ml
Lo detenmine the rueinbentcns of a (Wieled) into an antricato web ol
BeTEntial sLRLod. (o mind, wdeo] mem{m

Ty W FTRAITied] DUT esErangecd
The mesadramatic thnller The Sign en durirg the filning ) The unforgestable
the Door stars Morma Talmadgeasa firale in a funhouwe hall of mirrore
-.-.mur!dealmg wvirth a Blsckmailer who “' “'ld dm’ ’ i N & -
is threateming o tell her rich husband 5.&”;“!3 I-:lﬂ'lll;.ﬁ"l'l _-'I'L].'I-L' e I_'{'I]'l.ﬂ-.l'iq_'- & J'I.ti'_' I:'I:
S Rt ok ERELN) ek fiiE camuravork and Weller | lamboyant
Thngs heat up when the iHatkomaller mmwm w

ol desd and Talmadge is locked in - o
roomwith the dead body unti the ~ .

Bokce arrrve. (B3 mins., J5mm| pepnorssrisiitibupic Ml ROHAUER COLLECTION
el o check nose surcesoconimthe. i
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Introduction

Part I: Theory, Criticism

fiilm, and video as tools hirst of visual explanartion in general and then in
I.!'.-.' Case of ar ||i||.'.|:.'.:'.' -E'l-.'q.ili..lllln-'. .|||i=~ ST [0 ill\.'E:iII'\- W 5':|| Al .|Ii;.'||||'-| in
. diferenriare |'!|'|-:|!| ..||'l-|'|'. from cinema in order po acknowledpe cerrain |‘:|'|-:'
a I I Servatlo I I S |||||||:_'||-:|||'-:_'|-..|| implications and thus suEEest a basis for the selection of ane
VE'T III.\,' |'\l'.|I;,'I 11 CErtannm |1-H,'|E.I:_'|'\l!_' |..I| (e ] TS .III:\, N ||I.I|!I|." .\.Il'\-\..\.“\'\l_'\-\.
the history of architectural photography, a logical next step, since photog-
raphy borh predates and heavily influenced conceprs of Alm and video. In
addirion, the histor § of modern architecrsre and the ||i--l-.l::- of archirecmural
I"'Illl:l:-!::.ll:lll:-' AT Sk |'\;:.I||]" illll.'r-\. !.ll'lll-\.'ll-\.'l.‘l i ||Il.'ir |"\'!.'I.:\.'.:i:||| .|||l.| ':I-\."\'l.'ll:ll'
ment that the study of one almost necessarily becomes the study of the
ather. Their related ness—extensively documented by numerous sources
became the foundation of my early research for this paper, as | found thas
a better understanding of archivectural phorography led o a berter under-
~I.-.:|-.1|||._'_-:l| archivecture as l.i'.'|=-i.|l.".| imn flm and video. P|;|:~|||E;|_|P|--._ Cira-
LIS ang :1!."‘..'!.1 ] i”ll'\-::.lll.' |I|-\.' !.‘Il."-'l.'l':'l'lll-\:'lll I:ll..l |.1|||||"':|'\-:1i|:l||.||. |:".I.'||.":.||.i': 5

. . : . . .
anid !_;.'.||1|||~ vocabulary for the |_:"\-||,'\-|.I'. of archivectural information, up o

examination of contemporary video documentaries devoted to—aor periph-
erally concerning—archirecture. (Unlike archirectural photography, there is
an unformunare dearth of liveransre devored 1o architecoural hilm and videa).
The intent i o establish e edence al AP pross b, e ||||i:|||.'. and context
in the development of architectural |'-||||||'-!_':|.|p|::.' and archivectural Almd
video, In the chapter “Mroduction” in “Pare 1™ 1 will show how | .:|5.:|_'-r{|.i
technique from these precedents to my own work.

In an atrempt to examine the role of time-based graphic presena-
[ion l'-r--.|=.'..||":'2i|i.||r|-.'. miultivariare daca, “Part [T also addresses Povers '_’n"
Te by Charles and |'!..|_1. Eames, as well as recent video .!1:. Edward Tusfre,
Professor Emeritus of information design and saristic ar Yale Universioy
and author of several classics on information |‘.|,'-|:_;|*:_ i ||||5::1; Visaal
.'. '-.".".--'.'.n':'.'-'“."- .IIII.E. ‘r HEPEraRnr .-.:."-"-"h':-.'.'l'--'.' "'-"'-""lll-\.' | |".I=.| O I::'_II:.|||'.' |'-|-|I'|I'|'.'-.‘|
to correlate some type of statistical graphics with whar was being displayed
in the video, such as the SUPCTMposition of dimensions or directional
cues over the space being shown, this was eventually ruled our due o
time limitations. However, it would have been remiss to omin any refer
ence to the work of the Eames and Tufte, as they have heavily influenced
I.".l.' '-'-‘“l.'h. vl ’.:I'll‘l'll i :.|:.'ﬁ|:c'_l'|;.'lﬁ FCMOSE A '--.|rlq.'l:_'. ot I"l.':.ll.l. II'|~.|.I-.‘|II15_ I‘E.""l
and video. A relatively late-adoprer to video, Tufve’s work, still highly
experimental, is particularly informative regarding the potential power
il |:i.;_:'.'1 definition, ||i!_':*'| bandwideh video o hn ||::.' escape the confines
of flatland, once and for all. The type of thinking involved in many of
the videos created by both Tufte and the Eames seem tailor made as
points of departure for any graphic designer wishing to experiment with
the use of animation and video as wols w establish visual evidence.

In all cases, the ilms and videos discussed in “Pary 1™ were created |:_'.

SErY ‘\.I:":.i.” teams, Fod II'.I.' -\.IIII\. WMentary series Arclrtecinres, :1:.:..|||_ el by




Part I: Theory, Criticism

and Observations

Frank ':.;l.'l'||:..
Sketch for Diller Building,
Pew York ':.'il_'..

.I'r;,'\.-\.Li| . ."I.J:'i It .-IIE--\. o _|r.i'..l ?.{' { |'.-'r'.-'||,_

Introduction

IM PART 1, considerations are made of the relative merits of pl'u‘:rngar.lph}'.

film, and video as tools first of visual explanation in general and then in

El'll;_' Lalse |r1..|:|'|.'|'|il1.'-:.l_l_]r-:_‘ ‘ll,:l::l:_"if-l.i.\,tli:p'. I |'|'i"| :\';,‘I,_"i'::lr'l l:lﬂ_':.i'ii.”h 'h':'i'_:'l. el 1‘=,I.I_-L'|:r|]1|: [0
differentiate photography from cinema in order o acknowledge certain phe-
nomenological implications and thus suggest a basis for the selection of one
over the other in certain pedagogical instances. The next chapter discusses
the hihl:c:ur_".' af architectural [:|1::ul,ugr~|.ph:..', a lngiu;:li next step, sifce ]1hnl.::-§_"-
raphy both predares and heavily influenced conceprs of hilm and video. In
addition, the history of modern architecture and the history of architecrural
photography are so tightly interconnected in their evolution and develop-
ment |II.':.[ [l'll.' .'1|l[i1:'.' l::ll.l::llll.' :'||.r||i!lh| IEE I.'."..".ill'ii"p' |.:II.'I. CHITILS 1||l.' "||.:|]|.|:'|' ”rl]H'
other. Their relaredness—extensively documented by numerous sources
became the foundation of my early research for this paper, as I found that

a better understanding of architectural photography led to a better under-
:-\1.'I|1r.1i|1:._rI of architecture as t]{'pix red in film and video. 3’|m1ugr.t|ﬂlit' cira-
tions are noted to illustrare the development of a compositional, themaric,
and graphic vocabulary for the display of architectural information, up to
.._|_|'|I:,| i:l:ll.,l|_.|I;,|i|'|IL':|I l,_"::'ll..il:ll::ll'.\,l_li'i.';.' H\:'..L'il-hii.hﬂ_‘d il'l“:r,,l_(_'lll'i'i[:'.'. I]Il“'\. Ilf:.\,td"'\. il'l'l“ lilﬂ:
examination of contemporary video documentaries devored to—or periph-
erally concerning—architecture. (Unlike architectural photography, there is
an unfortunate dearth of literature devoted o architectural film and video).

.”'II._' i|11-:;r1l ih o I,_"-.Ll.ll'llihll ]_"-._-;.'-;.'L'I:_L.'rlﬂ_'l;_' ‘I'I-j.i‘liJI,TT-I'I-.-II._II. IL’L"H'.i{]I.I.I,_'.. ..irld CONLexL

in the development of archirecrural photography and architectural hlm/

video. In the chapter "Production™ in “Parc II" [ will show how | adapted
technique from these precedents o my own work.

[n an attempr 1o examine the role of time-based graphic presenra-
rion of quanrihable, mulrivariate dara, “Part 17 also addresses Powers of
{en by Charles and Ray Eames, as well as recent video by Edward Tutre,
Professor Emeritus of informartion |.||:_"-.i1L'|I1 and statistic at Yale Universiry
and author of several classics on information drh'l!_rln, i11{'|111|i|1; Visteal
Explanations and Envisioning Information. While [ had originally planned
to correlate some type of statistical graphics with what was being displayed
in the video. such as the .L.|.|!1-:,'ri|11pu.-iili:n|:| of dimensions or directional
CLICS Over [l'll.' .".J'F.H L IJl'i”E; h]]ll"‘.'.'l'l. []1i."| Wk ';."'.";.'rl“.l:l]l:r' rll]L't' e lil.ll.' [
time limitations. However, it would have been remiss to omit any refer
ence to the work of the Eames and Tufte, as they have heavily influenced
the work nl.gr:lphig dﬁiyn{n ACPOSS 4 variery of media, ir|q_'|ud:ii:|!_r, film
and video. A relatively late-adoprer to video, Tukte's work, still highly
experimental, is particularly informative regarding the potential power
ut-]1ig|1-tlcﬁ]|itju:|], high-bandwidth video to Anally escape the confines
of flatland, once and for all. The tvpe of thinking involved in many of
the videos created by both Tufte and the Eames seem railor made as
points of departure for any graphic designer wishing to experiment with
El'll;_‘ LESE Hf- .i|||i|11:1li::|r1 ."l'lH_l ".'il:,'.{'i'l H k] ““'Il:\ [ I;,""\t.\,t]'lli"'ﬁll "-'i"'.l]ﬁl I;,"'.'il:,]:_'ll',,'{'.

|['|. i:l]l CAS0s, tl'll.' I-I]i.:'l.l'l i:l:ll:H.‘i ".'il:i{'“"l 'i]-l.".".“"l."lli.":] i|'| “]JH Il I“ Wiile O |'I.'..|.|.I.'|.I l:':l:l'

very small teams. For the documentary series Architectures, produced by
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1. Motion in Pictures

and Motion Pictures

Ontology uFPhumgmph}-‘ and Cinema

.IEII‘II'a I:II-I'IIII:I
n attempt o L cidare
practical frameworks thar | would be immerse

academic career—ihat is, [ wished to bet

-|||!: LATEE |:l'||l.' (sl :I.'I'Il."'ul.'|||..
.I:'Illi. '|'.|||I
0, drawing,

madels, interactive Web sives, and rwo-and-|

crasies proves elusive. What I had hoped

to extablish I::H'-n! this thesis was 2 i||-.l ification for the use of video over
wgraphy, illustration, or graphic design, despite vide
. Certainly video and cine i ]

s of representation, but | could only vaguely articulare these dit-
ferenoes, |'-.'||:.||"= with a berrer '..|'|-.1-.':'-I:.-.|'|-.|iI|;: of their natere, | could assert
the primacy of one over the other in specihc siruarions.

.-"u...u.'q|i|:y_'.|! ATPUMENLS il forth |!.l. Moel Carroll, Roger
Dominic Mclver Lopes, art requires the creative, interpretive, and emotiona
input of the artist to the medium of their craft; thar is, directly into the
artitaces they produce. Art, then, is the expression of thoughr by way ¢
.||||"-:i|. M i " ..;'Il.':i.'lllll.'. LELLL &1
AT ol I'l.'ll.'l'.i . Y .IIII.I [ il'l-:':ll.!
Fan i II'.I-. % ] R l."hl,"!:"-‘\ll'l". Il..'.III:IIIE_::": 15 XN

Early motion-pictur losophers and critics asserted

exploiting the fundamental nature ! ve to “differen-

tiate it from it ostensible | s, like theater and painting,” bur would
.|I"-|.|.|”'i|"|'- ad Mg "-|:'|||||.E :l :‘:I". I|'i||.|| '|'|I.|i'.E| :l:‘l:llil'ill.:l:in.i"l.ll.": I: ..|:i|”
refers to the “fundamental essence™ of hlm as the cinemaric; thus, the more
cinemaric a hlm—ace |:-r-.|i||!_; tir this belief—the Eres ¢ AFTISLIC Meri,
Critics such as Budolph Arnheim and Boman Jokobson, as well as the
hlmmaker Sergei Eisenstein, argued that montage—that is, meaning cre
ated ' was essential o elevating hlm to are.
i --:||'|||: y theories proffered | oA -;.,_|:i|.-.| Foracauer ]'l-.i'.l. ol
f1lims |'||-: :_5:.'.||r||i. element as its “cinematic i.|-:'||l:.!:.'. |.'||.||l|i||g: an “art of
thie real.” Carroll nores thar as paartisam a8 the Supporiers ol the theories of

montage versus photographic realism were, the canon of theoretically and

| About Tim Jacoby
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Frienne-Jules Marey, Linear -.’-'.l'aal.r.--"l

-.'|'-.I[|:.':.'.'.'.'.' L .'- Tam in ."I':'..n -'. :.".l'.l'-'" |-|. .;-'l'.'.'
Stripes, c. 1882, The Image Gallery,

1'||i'.|.'|:hir.l. of Calitornia, San | Mg,

sergei M. Eisenstein,
.r.ll.'n'.'.ll:"--'.-'.'l."l Mg l.'.'l|:'1.-'-.

iMoshlm, Mascow, 1925).

INoél Carroll and Jinhee Choi,

Philasoplry af Film and Motion Pictures,

{Blackwell Publishing, Malden, MA,

2006), p. 1.

fIbid., p. 52

1. Motion in Pictures a

and Motion Pictures

Ontology of Photography and Cinema

[he skeptics presuppesed thar, by definition, art required the ercative, expressive, and/
or interpretive inpurt of an arrist. Bur, they contended, phorography is a mechanism. It
affords no space for creative, expressive, and/or interpretive invention. Theretore, it fails
to meet the criteria requisite tor are starus: it cannor be arr. And since hlm is essentially
photography, films cannot be are either. —MNoél Carroll”

WHY SHOULD A DESIGNER concern themselves with the philosophy of pho-
tography and cinema? My interest began as an attempr to better elucidarte
the conceprual and practical frameworks that [ would be immersed in for
nearly two years of my academic career—thar is, [ wished to berter define
what I was working with, and hoped to establish some rationale when
trying to compare the cost and benefits of choosing one type of representa-
tion over another. The course of my }:lrnl-l;'h.'\iurml career and academic stud-
ies involved engagement with a variety of media, including video, drawing,
three-dimensional models, interactive Web sites, and two-and-four color
print, and through them, with different forms of associated representation
including photography, typography, animation, and illustration—and ver,
grasping their ontological idiosyncrasies proves elusive. Whar [ had hoped
to establish through this thesis was a justihcation for the use of video over
photography, illustration, or graphic design, despirte video's greater costs and
complexities. Cerrainly video and cinema are qualitatively different than
other forms of representation, but I could only vaguely articulate these dif-
ferences. Perhaps with a better understanding of their nature, T could assert
the F'.u1'1'|n.u_':.' of ane aver the other in ap::gifiy ST OIS,

According ro arguments pur forth by Noél Carroll, Roger Scruton, and
Dominic Mclver Lopes, art requires the creative, interpretive, and emotional
input of the artist to the medium of their craft; that is, directly into the
artifacts l;|'||;':'.' |“.lrm.1['.tt'. Art, then, is the ex pression nf-[]m;l!_rl]ll: |‘.|_1.' way of an
artistic medium. Theretore, one assumes that a better III'II'.]L'I!Z'-.I.HI'I-'.‘“”E: of the

art of photography and cinema—a greater perception of their nature and

essence—Ileads to greater expression of thoughr as expressed though them.
|".:J1'|_'.' motion-picture phihmnl‘.lhm'n and critics asserted thar ili,{t,'l'll_i.l-._'n.'iilj_" and
exploiting the fundamental nature of film would not only serve to “differen-
tate it from its ostensible neighbors, like theater and painting,” but would
also allow a more sound “framework from which to build criticism.”* Caroll
refers 1o the “fundamenrtal essence” of hlm as the cinematic; thus, the more
cinematic a hlm—according to this beliet—the greater its arristic merit.
Critics such as Rudolph Arnheim and Roman Jokobson, as well as the
HIHIIrI:IL‘.t‘I' q'h'.:'l';Lr'f_"i ]"..i"ll."l:l?';‘“,"il'l.. .Ir:-_'lll._"':_l tll'liit T llll:lgt'—lll.‘lr Il".. ||:“,".||'|'i||.!;rI LIe-
ated through the process of editing—was essential to elevating film o arr.
Competing theories proffered by Andre Bazin and Sigfried Kracauer placed
films photographic element as its “cinematic identity,” enabling an “art of
the real.” Carroll notes that as partisan as the supporters of the theories of

montage versus photographic realism were, the canon of theoretically and
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fmtentionality and the Privifeped View

From the interior, looking back towards the location from which the previous photo was
taken, Mata-Clark has allowed us to view his collage of marerials, space, and construc
tion methods from the preferred location—inaccessible to nearly all when shot; inacces-
'-il:-||_' [ |H I||:4_|.|:.'.

o A !
o R o v

Gordon Mawa-Clark, 1945

Canical Intersece: Erane d are pour la-
iR e, l';:illfn".lr[ orE, I"__.l'.'.'r'.II i, el Cunl
i view from interior. 1975, & 2007
Estare of Gordon Marea-Clark / Arrises
Righes Sociery (ARS), Mew York.

*Roger Scruron, “Photography and
Presentation,” Philasaphy of Film and
Moasion Pierurer, (Blackwell Publish-

ing, Malden, MA, 2006), p. 22.

Dominic Mclver Lopes, “The Aes-
thetics of Photographic Transparency,”
Piritasephy of Film and Motion Pictures,
{Blackwell E:'l,l.|1|.|h|!1i||!_'. Malden, MA.
2006), p. 42.

MOTION IN PICTURES AND MOTION PICTURES 15

is, they require the thoughrt, intent, and execution of their author o exisr ar
all, whereas a photograph may caprure things never noticed or intended by
the photographer in addition to that which the photographer has no con-
Irn:1|- Hl. FLILOETY ;Lrgl:t'.\ ||'|:" ]'l'I'H:” I::ILEll'ﬂEj]]"l wl e |l:,']'||'{"".ﬂ,‘]'|[:| | ii'l-]l.'i.”:l.' l|:.'tr|:~.|:l.lrt‘|1t—il
is the subject within the photograph thar caprures our interest, nor the
phmc}gmph itself, which is simply a surrogate or reflection, as if seen in a
mirror or telescope. Scruton also dismisses aesthetic concerns of plmmgm-
phy qua photographs: there are no beautiful photographs: rather, there are
photographs of beauriful things.

Scruton refers to art as n’l.t.l.l'a'ﬂ'.l:.rr.r:;'m.'m": that is, as creative hctions that
represent their author's ideas directly in the creation of the physical artifaces
themselves. In this definition, the Mona Lisa is representational, in thar the
painting is representational of the thoughrts of Leonardo da Vinci: a post-

card or print of the same is not. Similarly in the case ui-|1hnlngmphy:

Of course | may take a photograph of a draped nude and call it Vewas, but insofar

as this can be understond as an exercise in hcrion, it should not be thought of as a
photographic representation of Venus but rather as the photograph of a representation
of Wenus, In other words, the process of Actional representation occurs not in the
photograph but in the subject: it is the subject which represents Venus; the photograph
docs no more than disseminare its visual characrer 1o other eves. .. Bur the representa-
tional act, the act which embodies the representational thoughs, is completed before the
photograph is ever raken.®

In the introduction to Philosophy of Filn and Motion Pictures, editor No#l
Carroll puts forth objections to Scruton’s arguments that photography,
because of it's causal nature, is not art. If the photographer chooses her lens,
film speed, exposure level, framing, position of the camera and distance to
the subject, Carroll asks, have they not exercised intentionality, i.e., have
||'||::v nor t.':-.n;':!E‘.-t.'-gl the “mere L‘:itl.m]il:_1.'1~ of Scruron’s l'Jl'IH[I._Igl’;I;PI'I_‘.."? Carroll
fhurther stresses that such control exercised by the photographer “decontex-
tualizes” the photograph in such a way that they are not simply “reflections”
of the subject, thar seeing an object in real life is not the same as ".'iv:"'.'willg It
in a |‘J|1mugr.,|.p|1. where it may reveal much thar is occluded in rt.';I]il:}' for a
number of reasons. Photographers choose to suspend a particular moment
in time, can present subjects at scales radically different from reality, offer
unexpected juxtapositions, or allow us to see something from views that
]]I.'i"p" |.:||'.' IHJ"I-"L". i:['l'l]:lli.“.lii..'!l.. I||:'|.'|]:“.:l."'l."'\.”:lll'.'. L] | l;.l:![l!_'ll'.'l"l"l."\ :ill I'L'Hl ]iE-L'. IJ]'IL' LI1|::IiLL'
of film, lighting, emulsions, and digital manipulation likewise allow the
author considerable subjective control over their work, in the documents
themselves. Photographers can also select the desired depth-ol-held, focal
length, aperture settings, lens selection and other physico-mechanical
controls of the camera to impart a subtle or substantial sense of style thar
departs dramatically from a simple "mirroring” of what is there. Carroll
references Dominic Mclver Lopes’ argument thar the styles of photog-
raphers such as Diane Arbus, Nan Goldin, Sherrie Levine, and Robert
Mapplethorpe, among others, are immediately identifiable to those familiar
with their work, allowing the cognoscenti to place completely unfamiliar
photographs within their proper oeuvre, often regardless of content or sub-
ject matter.”

The two nudes ar the top of the following page, foanat back in the
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LAY

i | § . . .
donrivay, Chitednnenf de Gadagne, Aidgeon by Nan Goldin and Roben

he | ||1|1|.,|:||:|| pes Arrire are illustrative of their idiasyncratic sivles, Levine’s

choice of color hlm, soft toous, soft lighting and longer exposures result in
1 more subjective, morne personal teel, perhaps even suggesting narrative o daubs of paint, are encountered as only spatially contiguous,” and should
.|||I-'\-|'~il'_".||~||'.. if COMEELED 10 ."-.|.-.|1|.'-:L'I:'.- P & ||'.:"'. contrase, sharp locus,

Thus FEpresent MOomEents in thime. ' Cireenbe [, A5 500 r".r-'-llg:!' his prlss of
short focal I-\.'il_-_'l.'l. black and whinc prant which scems more concerned with

American Abstract Expressionises such as Jackson Pollock and Willem de
1 Crisg |:-|'-|:-.:|'.': capiure ol the visual acsthetics al |,'-L|g;|. caniour, shape Kieoming, -.||_|-.|-|-||.,-._E their break from the historical preoccipation with the
and farm. [he existence of distinct, discernible sovles, _|..;|_|1-r|,1||'|:_'_ to |-.|;'|.-x. .!:'|"|.‘.!|||| ol |||||--:l|.'. rhyree-dimensional space in painting Ninoe painring
establishes the artistic intention of the photographers qua photographs: occurs on a Hat surface, Greenberg argued, “truth” in painting was par
il srvle CONCCPLS are wesphertic CONCepIs, the perception of p"-|-|«.|;-_|..:_'|5_i._ [ le traved be n I|:-.'.:|'.:_' its inherent pwo-dimensional nanure, just as s ||||t|.|||

. 1 - [ | 1 oy ¥ I | =
satishies an aesthetic interest. . It ig Bair o conclude, modestly, thar photo should celebrate its three-dimensionality. The attraction of media specihci

::'.Il'll'\«. engase genuine acsthetic interest when seen as Pt iphs, © By iv—ihe ability to not only dehne art forms, burt also |‘-|-.'-.Ii|--.' nethods that
. ) 3 . . i o : N : . i

.'-:.||'||-.1|||.; prlivcstcraphy as art thart is, |..|1.'|'-.|' ol CXPTEssIng the creative fuslly activare the ‘essendial’ nature of a medium—ocontinues o hold sweay

. d . : ; X i

intent of the photographer—swe have begun o establish the aesthetic lepit- i COntemporan ars, although as prEeviously i wwed, is met with incre LT T

Ly ol I,|||||.,'|'||d__'|.'|i' q_II _I_q_ll|-|.||||!-. :ilill'l:h -kl'-l'"'h ""\-.\,|||Il_|'|_i:'l_:: :'l'l'\-l'-:||'|-q,'|||'\-\. '\-\.I _'1:|.\.i'|||| II"'\I'H.I'-III.-III.III'. II':I'iII III.\,'l\..I'\-.\,'llf.l\.\_I!'u-\,,"11.i

':__ ||;|-| _|||.! Illi"-l_'1_ i5 |:|_|'\-'_'|_i (k] | ;|.'||'.'_-:|__'_| |]|.-|l._ -| E'.lrr.||'. |'--_|'.'|_'\- |."I-_ X Isteroe of II!.\,-\.|I.= HI,"I_l_lll.\.ll'l I_'\'.Illh'.?.lrl'. ||I-\.\.
¥ 3
denial of the ¢ padic 10 terms of moton |'-I-.Il..‘.'l.-- he nevertheless

.'|-.Fr:r-a'u'l;:- .I':.l.r:.rgr.r .'\u.nn“:nglu Carroll: Five NeCEAsAry Conditiaons asserts that we can cralt a definition of cinema thar withstands scrating

Tadi

while alsa respecting the limins inherent in such defnitions. C

rroll’s
necesary condition of cinema is the I|||:':.||'-|||:|i..:!: prajection of images
frowim .i:u|'| s spatially detached from the locanons shawin |'||.:|n!_-:.l|w-!: i
realists have stressed the ontological congruencies berween photography and

telescopes, both presenting (their preferred term, in contrast o representing
Clement Greenlbing as earlier defined) a view into the past through the rransparency of their
il prun mh

4
Heoatinn: Hhe

medivums. However, Carroll nores thar position an |.i'||.'.l.-'-|:.||il_'- is |||||'-|i-. i
TR —d term !:'u'-|'-||| iriFed |1:|_ Clement Gnes I1|'|'r_~_1 to EXPress when viewil E Images ||||;|'.|:_;|| 1 :.'|.'~\.u|i-.'. bt not in '!1!'.-.--.||__'_|.||l||1.. film, or
LEE ||i:_ | i|'.ll: g .l-.|| irt fOrm Was 165 oW |"'-"h.'l!li.||||l.'\-| Il.|:.'ll {8,154 1 .I| ~||r- LLmn, pann g, Lhak 1=, i|| Tt cAsSES Wi dfe un ble i aricit ol .'k._'|-.rx spat ally
A5 I|II-I.I:.':" ST W '.||i|' 1% '5,=.II=.- ||-’|- ":llll-\.'ll-..l\.'l.! I:|I:.' direction of art |"'-.---r'. We mav see the Casbah in G ) . bur we have mo way ||'.|I-.\, g CCrEin
and criticism since the 18th cenmry, through the Modernist criticism of it we are on location in Morocco or on a Hollywood backlot, nor can we
Creenber £ and Conmnuing rl'”'"'?'—" the work of more conig MPOrAry Wilers derermine the cameras cardinal orienrarion. s
such as Roland Barthes '™ Carroll ducidages the COnCeH by relerencing the We know from experience than paincings, drawings, and phoros "i'l"‘
work of Gorthald :-.'k-iu!_' (Laacadn, 1969) and hiz deseriprion of i g e B aire '-.".||"-||-.|I'- Iroeen in time, even if the amount of time -..||'-|.!||-.'|E sELres
woards that are armanged Seue niially, as temporal art “speculizing and the from fractions of a second o davs |Q-.'!'.'|'l='.__:_ e Cseill I_'\-.IiIIIiIIE:\. 0¥ |'||.|:|!

|-_'|,'\l';,-||_'";|l.|l!'||l| ENENLS ANc PIecdss |_-\.|I|1|'_|I.H_| I-|'_'\I.III"_|IIE' TEITOS -.|:_:||'\-- -_'|'.I|'|I-\.I-\- =|.|II"|:.I:'I; .'Il:'\.u'-:l, Wi (0, WiIth !.'\.'k.'|'\..\,:F'\l'.|||||\.,-\.l\.i'||.\,l CIFCITh
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Uiane A |:-|:\., { Failed seindy i Jiy Hi fped
Crrenadde in Cenral Park, NYC, 1962,
Ihe | mage L 1.|||4, i,

Bean Croldin, foanad back fn the door
way, Chareaunenf de Gadagme, Avi-

o, SUHMD, The Imiage Gallery
J }

Robern "l.'|.||'-r-ir|||u||:~;'..|.l.'.r.'.-. 981
The Image Gallery.

"Dominic Mclver Lopes, “The Aes-
therics of hon -|_'|.|]|||i| ||.|||'\.p.|:-.'||1 :.."
Pivitogaply af Fitm and Motion Pictures,
{Blackwell I:":|.|1|.;~\.|!'|i||!_'L1 Malden, MA,
20,

I';..IH."'IILI:[ [;IH.'L'::II!'H”!:- - III- 1"’1‘1 L3
Sculprure,” in his Are and Creltere,

{Baston: Beacon, 196G 1, |l."_'I

1oTo]l Carroll, Theo iy i Nl H
fragr, (Cambridge University Press,

Mew York, MNew York, 19963, p.do

YIDEQ

i"]lll'.l'l'” |'|"|'|'_:|'I ':l-..||rl'.|'.|'|r-!"u'.|'|'||.|'|".|'L|'!.|"-!|I|" r:}f.fu":-.l"::'”r', .’r."-rlfh'r.lu ]"I. Hil“ ‘: i“ll.]lil:l |'|I]'|.1 I'{.ﬂlll.':t
Mapplethorpe's Ajirte are illustrative of their idiosyncraric styles. Levine's
choice of color film, soft focus, soft |igh1in§; and |nr1:_11.'r CXposures result in

a more subjective, more personal feel, perhaps even suggesting narrative or
autobiography, in conrrast to Mapplethorpe’s high-conrrast, sharp focus,
short tocal length, black and white print, which seems more concerned with
the crisp, objective capture of the visual aesthetics of edge, contour, shape,

and form. The existence of distinct, discernible stvles, ac g'm'u.liug‘ to Lopes,
establishes the artistic intention of the |1|11|[:Jylr.1[‘l|1L'l~. qua E1|1L:11+;|';1|1|131: T
if style concepts are aesthetic concepts, the perception of photographic style
satishes an aesthetic interest. .. It is fair o conclude, modestly, that photo-
g;;ap]n engage genuine aesthetic interest when seen as [*.-|14.:n|4+!_-_r.1|'l|!1"~.“:h By
establishing photography as art—rthar is, capable of expressing the crearive
intent of the photographer—we have begun to establish the aesthetic legiti-
macy of cinema, which, according to both skepric Scruton and proponents

{-ill'!lil .I|'|l;. I H'JI.II."'-- i‘r ]'I-H‘-{'l'.'l (81} ] |'|'|IllJ[l.Il‘L'|lilF'J]'|:l.'.

Moving Images According to Carroll: Five Necessary Conditions

A modemnist work of are must try, in principle, 1o avoid dependence upon any onder of

cxporicnee not given in the most cssentially construed nature of its medium. This means,

among other things, renouncing illusion and explicitness, The arts are 1o achieve con-
L : . i . S
erctencss, "purity,” by acting solely in terms of their separateness and irreducible selves,
Modernist painring meers our desire for the literal and positive by renouncing the

illusion of the third dimension—Clement Greenberg”

Medium specificity—a term popularized by Clement Greenberg to express
the idea thar each art form has its own prmrtl,tilwui 1|.'|-:u|::ugic.l| direction,

as t]umy_h ser wirhin irs "g:'m:'i“—h.h influenced the direction of art |h-:'nr_'r
and criricism since the 18th century, through the Modernist criticism of
Grreenberg and continuing through the work of more CONLEMPOTATY Writers
such as Roland Barthes.'"" Carroll elucidates the concept by referencing the
work of Gorthold |.n‘.-..-i:|g (Laocodn, 1969) and his desc ripfmn of poetry—as
'I-'u.';.ll.';i"l |hi.[[ Arg Hl'l'-'ll'IE_"L'l.l ?'L'l.l“'l.'l“i.i”}'. AN ".:l'I'I!J“L'il Art I.I:"'\.J'l‘l."i. i.i.llii'.i"IEL H."Il.l ||'||;.'

representation of events and process —compared to painting, “whose signs,

MOTION IN PICTURES AND MOTION PICTURES 1/

f.'u kson Pollock, Nusedeer 1, 1949,

Musewm of Fine Ars, Bosion

The Image Gallery:

Willem D¢ Kooning, Wamen Sing-
ing 1966, € 2007, The Willem
de Kooning Foundarion. The Image
Crallery.

Nodl Carroll, Theorizhing the Moving
fmage, (Cambridpe University Press,
Mew York, MNew York, 1996), p. 26,

N ad] Carrnll, |.h.|i:1|||!_'h the "-.'l:u.lr'u:-_'h

Image,” Philosopiry of Fthe and Mo
ginn Pieerer, | Blackwell ]'L|E1|I1]Iirl:-_'\..

Malden, MA, 2006), p. 125,

daubs of paint, are encountered as only spatially contiguous,” and should
thus represent moments in time.'! Greenberg, as seen through his praise of
American Abstract Expressionists such as Jackson Pollock and Willem de
Kooning, supported their break from the historical preoccuparion with the
depiction ufilh:.'-.ﬂr:.' three-dimensional space in painting. Since painting
occurs on a Hat surface, Greenberg argued, "t ruth” in painting was por-
lr,l_l,'L'.;| be n.'fh'n;'Iil'lIE_ ir’s inherent two-dimensional narure, jusrt as -:|;L!||‘|[u|-:.'
should celebrate its three-dimensionaliry. The artraction of media specihci-
ty—the ability to not only define art forms, bur also prescribe methods tha
fully activare the ‘essential’ nature of a medium—continues to hold sway
I.I'I. E'Ell'lfﬂ,'['l'l]_‘l‘”r:“:n' Ares, J‘!l[l'"'ll.l.‘ﬂlh Y [‘.-rL"n.'ir:u*i|_1.' I'IE:I[L'Ll. Ii."\. e 'n'.'iTl'I i]ltrt_':'lr-.lll:".g

skepticism. This is particularly true in the case of cinema.

particularly the

L]i.‘lli:l] of tl'll:' cinemdtic in terms ol motion |'|i'-.'|tlrl:'f1-'—hll.‘ I'I-i"r'l'.'rl.]h'l':.‘h‘l

[f Carroll denies the existence of media specificity

b= LT ol . t]'lH[ Wi Ladlld L[i.l.l.[ | {lL'iiili.ll-‘l M l;:ll.l;.il'lL'iEl..l |I|i.|.| \".'i1||:--l-lr|dh :".L]l“.i]l_'lu"
while also respecting the limits inherent in such dehnitions. Carroll’s first

necessary condition of cinema is the (metaphorical) projection of images

from displays spatially detached from the locations shown, Photographic
realists have stressed the ontological congruencies between photography and
tclescopes, both presenting (their preferred term, in contrast to representing
as carlier defined) a view into the past through the transparency of their
mediums. However, Carroll nores thar position and directionality is implicit

when viewing images through a relescope, bur not in phorography, hlm, or

painting: that is, in most cases we are unable to orient ourselves sparially.
We may see the Casbah in Casablanca, but we have no way of being certain
it we are on location in Moroccooron a | |1:-I|:l.".~.':_uul backlot, nor can we
determine the cameras cardinal orientation.'*

We know from experience that paintings, drawings, and photographs
are snapshots frozen in time, even if the amount of time caprured varies
from fractions of a second o days. Reterring ro “still” paintings or photo-

graphs is redundant. However, we do, with few exceptions, expect cinema
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reliable empirical determinacions based on the multi-variable visual evidence
it conrains. Had che same photograph been caprured over five minures, one
Can i|||.|5-_'|||:.' the Eicatcl clutter of information that would be hidden in the
s !I..I'-|||_|; I'IIII.

Making A precise pistiNeTION berween motion pictures and photography ard Muybridge (1830-1904

i more invalved than one might assume, Making A-r0-8 COm PArisomns of

Al Cdiila Conidniied in illll.l'.ll'ﬁ_l-l|l'll'- VErSLES CINSiNa OF '.::!:':l 15 Tl duan-

e e b L 2 tion, A photograph, such as the one camera often conmining multiple lenses, ' ed the synchronized

taken n MNice PI e ¢ i in ch IpLer one, may require aiid ..‘lll.l:'.-.-|l.:!;i'. al caprure ol ImagEes from both front and side views -}-|:lrll..l

3 e . i i
liverally houss woxneiie: while o tav- be mere Bacticas of a e [aalbery el COEm Pasi ) |...1I||.-|.||n.||||.|...|-|.|.-.;- e rially .|||.||:__
-:_:.||'||:'-.| Ini% sual
LCIONIC tuming

o allow more accura enes. Whar these

pl -.'lr.l=;-'.|-||'l||'- yw us o do is o make o IMPATISons in the position, alipmn-

ment, and l,"l.l..l.".'.ll.'l:'.': of the enrire body over rime in a -|||;_'||..' CYE Spein At a

IMOVET | CATOUsC I I I'I "-i LT II.I'- aecn |".'l.i|

-.|||!;|r. LHTE T |'.'-~.|'-|.|-.. While g IiIIII..I.i % .'.:--|'-|.|-.|||[: the -.-.'i-'-ul:- al the prassen

POT CArs, The |-|||-I--u|...|-.: il ety 0L CHARBEE OVET TG, FPUFihEérmionge, the

| ering of the clar
iy of thar informari For instance, the p e carousel had an
CX re time of #/4 a second. Thus, we il Illlllull.'llll:- determine the

periodd of rotation of the ride by estimating how far the cars move in tha
| . 1 EH0, . 67
I S i 2 i, 1 o
gibility of the

-

same type al |'-|||||-:-;.'.||'-|| decreases, making it increasingly difficult 1o make miative in its record of the angle of orientation of the various joins of the

e periogd. However, as CXPMISUIRE TIME 15 INCASRS d, thi L arehd examinarion of Afan fMerfarm ! TRl Dpposite, top) 15 intor
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Eadweard Muybridge (1830-1904)
Man f‘.-'r__l'u'.'w.'.'u.lg Hanadsrands, 1887
Flectro-Shurters, before, during &
..l_.f.l;.'r EXPOSIIE, 187K

The Image Ciallery, University of
California, San Diego.

PDavid Marr, Vision, (1982, San

Francison).

Liphoro, photographer, A fair

.rl'l"llll" L.U!'l'.l.' .'|".'."'|l-' i Illl'l'l'l'l::' "lli nirer 'J,I||'-|"|"||I.
2006, hoepellenawikipedia.org/wikil
llll.l.!;.,‘ ||:-"::__'_-;'-.|:-|:-'-|||:-:_'_.1|_1|n.'_l:|i|.

ipeFmetadata.

The Sequential Capture of Change Prior to Cinema

[Wision s al process that p:-llh:-.-.m fromm IFTEes of the external world a desc rpLion ihiae

i% wsehul ro the viewer and not clurrered with irrcdlevant information—Diavid Mare?

MAKING A PRECISE DISTINCTION between motion pictures and photwography
is more involved than one might assume. Making A-re-8 comparisons of
temporal data contained in photographs versus cinema or video is not quan-
titatively sufhicient to make a distinction. A photograph, such as the one
taken from Nicéphore Niépce's shop as seen in chapter one, may require
literally hours of exposure, while a video clip may be mere fractions of a
second long (while perhaps compressing years worth of data into these
fractions of a second). Both may record changes in the position of their sub-
jects or the orientation of the cameras. If both photography and video are
capable of capturing information over indeterminate |L‘|1§Ih:~ of time, what
is their difference?

[n a conventional photograph, even dynamic informartion—such as the
movement of the carousel ride (sidebar, bottom)—has been reduced o one
single, staric display. While graphically displaying the velocity of the passen-
ger cars, the photograph itself does not change over time. Furthermore, the

INare -i,|.'|'.l|'|ﬁl‘h ll'l'.l[ |1i.l.'.' i.II E-I'lH]l I::ll. |EI.¢,' i R [ I:llll']llt‘L’I Ill:"-. L'KEJI:].HI.JI'L'. 1|Il:.‘ TR e

darta rthar is caprured; however, this typically results in a lowering of the clar-
ity of that information. For instance, the photograph of the carousel had an
exposure time of */5 of a second. Thus, we are able to roughly determine the
period of rotation of the ride by estimating how far the cars move in thar
time period. However, as exposure time is increased, the legibility of the

same type of photograph decreases, making it increasingly difficule to make
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Eadweard Muybridge (1830-1904)
Harse in Marion, 1878,
Ceird Reinming, date unknown.

The Imapge Gallery, University of
Calitornia, San Dicpo.

MMatonal Museum of American

| ||-\.||:-::.'. Frevre Friame: Eadweard
Muybridees Phorograpiy af Mation.
E1:|:|'-:.".'.|||::n.'|iu..|::||1i'.I|'-|:l..'.i.;'-.|||-'

muybrdge/hrmfhitm_sec3/secd . him

P Edwand Tufte, Fu ST T

fnfermation, (Graphics ress,

Cheshiee, Connecticar, 19903, p. 07
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reliable r:mpiri-:_',ﬂ determinations based on the multi-variable visual evidence
||_ -Lﬂl'll.luilll.".. H..H,l tl'll: LALITne |_Tl|;l'|t|:,:lf_r‘r.]_E!|'| |“:I:_'|i l.._q,l_l"t'l_]r{_'d WerD I]".'{' I!Ii['l'l_]l:ﬂ_'?i.. e
can imagine the grearer clutrer of information that would be hidden in the
increasing blur.

Eadweard Muybridge (1830-1904) attempted to overcome the time-
capturing limitations of photography by taking numerous photographs of
[]H.' SAIMC hlll}ifﬂ.l hﬂ.'ﬂ.!llﬁ:]]lil{ll_'l-' I-! I A :‘l:l.':‘*-'i.'[l.l |_|_1.\,]"11_r| I: I ] _-'I"-] CAMCras, L'.l'L|.|.
camera often containing multiple lenses.' This enabled the synchronized
and chronological capture of images from both front and side views (photo
composite opposite page, top) as well as from cameras placed serially along
a path (above). Muybridge photographed his subjects ar precise intervals
using a sophisticated electronic timing device, typically placing the subject
in front of a grid to allow more accurare physical measurements. Whar these
photographs allow us to do is to make comparisons in the position, align-
ment, and placement of the entire body over time in a single eye span at a
resolution impossible by simply capturing one photograph with an extended
exposure. Edward Tufte refers to this type of image grouping—a block of
as the small multiple;

“uninterrupred visual reasoning”

At the heart of guantitative reasoning is a single question: compared to
lrae? Small multiple designs. multivariate and daa boundful, answer
directly by visually enforcing comparisons of changes, of the differences
-“'I'I':lll:.':,lll:"':i'..'-\.'l.'-u of thi scope of alternatives, Por a wide range of problems

in data presentation, small multiples are the best design solution., '

L .iI]'-:,‘I-I.Il {‘I'l;il'llllill.lllu'l-[l ['III .'Ir"f.-'.l'.l'.' ||I':£"i';||r-l'.l‘.l'.r|'.".'..'.|'lfc:' H."I.l'.l'l"!r'..l'.'.l'.l'.'."ir'. {I:'I-[J]H:I"alirt_‘.. |{:l]1j' 15 i11j-|I!|F-

mative in its record of the angle of orientation of the various joints of the
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ily the position and m nent of pole
sction o the landing, visible in the
compression of Reynolds | 1l torso due to the sudden and dramaric
body, Trom the w ilders and '-”].-.,_ Ak well 2% the curvature of ¢ paincing, 1o the Rlm-maker .|'|.|!'|:'.'. 1N velocl ¥ ] .|f'l|.|!'ll!:-' hualt collision with the .
thu spine and thee |:|.-.| ement of 1 d, that 1% .'|_-.||||r|..l o achieve a stat wn conclusians. The paincing benc pround, |'II-.'-."='.: Voar W LN 5 Achie ved his Erearest I.l-
of balance as the subject OCEINS his handstand from a nearly prone posiron ; ; .. E R s o In the :.I"I'“".:" Pronos, 1ess C e ed by the viewer 1 resolve
an the Hoor, "'-!n-.l-'-lill_!_ simulianeowsly from the side and behind the subjec ; _. % vl -;;. th '”“I'il'l"' EXPOsUTES into o
lowe us to berter understand the abducrion and adducrion of the limbs way o bmage follews anocher, the to the photos of Muybridge. In fact Mareys
three dimensionally as well as the mass of the limbs o -'-.".'.'.1.:r.-.| o e fOiso ., IO COnNIL IgLmen 'I"I":.';""I by artists such as l"" k rby and Gene ( to the world ol SUpEr
.- wation of the body's center of gr |1.'.-.|||||||- which becomes irmevenibile 1 hero comics, SCCUNING the techmigue in }-l'-|"ll|.|l cule
cency allows quick
yparison of the images both temporally and perspectively, while the
of the grid allows che transcription of accurate measurements. {T-iill!l'l'l;ill'lgfillll'l'lr'
While taking muliiple photographs and changing the length of :
CXPHISLING ATC LW Ways ntral the amount of time caprured on Blm,

mnother method is the & pholo

.'1|.!':|||'|||_|' Mareys

il |i|||| i _||'«[|||..' Al Transc '||'-;' i'|||_'|_|l..;'_ SClEr o ’ WH = T O=sEAA T L ART such as PaIntIng, ;li1l.|=I|I!'II'.I|"|I'. .I|I-.| -.|l|||il._'\
h space and rime—his e . Lob ire capable of represen change over time, elther singularly or as part of a
P b weas diff ol cameras ar inte ern A Rescarch Project and Phoio series, they themsely wed | ¢, available o the viewer
| ; i [ i | i N I T : Tk ot . il i . il [ | wl
vals al several inches ral feet apsrt, as uvbridee had done, Mares LrCll Ve | . iia i Ul af once i thelr ennrety. 5 the choice of the when and where
captured multiple im I | 1 arly oo I L A T o Focuis their atrention. Hewever, cinema and video are dynamic and Huid
the moton-piciure camera (the world s hirs : NP in natwee, and a viewer has access 1o only a porticn of their content at an
| wiis Le Prince was Almed in W Yorkshire, [ e ’ e & fndiini . one time, presented in the order in ] |'-:. the Almmaker. As John
| vears after the i : af both M an iclare). Woapr of & ciendi notes m W
ired] were sLperi

¢ Certzin informartion l|l..'|i._||| T ||,|||;_:| in the S if —_ i be o he conclusions e 1EN VIEWINg the HII:'_III.II ar

movement as well as the distance those movements cover) thae is arpuabl el and Phabaesiil work withouwr such ed nce (sidebar and topl.

displayed ly than e of informarion as depicred Veranica) Revvnge, Elia Th raphs of Mu varey, while covering the move
i thie g shyonos. Lo Mo af Trarect ey | 1S (sice Palienr. [Rdirring 1), B, 2 iment ol bodies o orher -|||'i-.'- 1% over several secands, have broken this
bar, top), we are able to understand the Newtonian physics of the tinlar movement into discrete fragments. Cinema and video (technically frag
ball 5 it bounces. s velo ity clearly increasing diee 1o the aceeleration ol mented ine 24 or 30 fames per s d resp velv) otter bar gr

_g.rl'.il'. s i -.||-'|;1'.|-:| :||:_ £.I.I.III._|..I-.'.'.||I.t'-.!l'-.. '---n'.._'ll-.'lg_' Atk ch s 'Z'lll:.||-.-.-":ZIli:..:Z'. '.'.ili: :l.l'.'..'l I.IIE'_I'.-'.i'.l.' OYErne

LRSS ':'l' IANCE a5 -'I'..:-.I.r.n-.-.l 1n I]'l-.' l.[l.-.l-.'.l'-lll;'_ |II.I;'_|'-'. of each subsequent
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“When a painting is reproduced by a rebound. The nine exposures in Marey Wheel Phatos of (rearge Reynolds

him camera it inevitably becomes ma- (1884, sidebar, opposite) shows not only the position and movement of pole

Etienne-Jules Maney

T add b frrg Hall- Seraly f
Trmajectory, 1880,

Hammeri blow, 1895,

Moy Whee! Pliata arf
f.lr'-'-'-'li_]:' e !--'n-'u':r.l':'. | B8,

E.'J'.l.-'u.-'.':.-:r-f"l.-rrJ_-__'.". |'l."u".".' Plate Shonr-
ing Phsces in the Movemens
af a Flexible Cane, | B84,

Sersely of Laperald walle-

intgr ateiel rumning, 1886,

I |III.I!:I. ':.nlll:.'l!.- Liniversioy ol
'; .'.1i||’-r|t.". h.||' I-.li».'f::ll.

Vel Incredited awthor, The Firee Filar
Roundfay Ciarden Scene, hlm.learn
hub.com/lesson/page/ 1 1 10-the-first-
Blm-roundhay-garden-scene.

.|.|II-!.' irﬂ.lg_y:%. F_.Ii"ll.lln.'d Were .‘-.l]Fh_"I"il'l'tI_'l‘[lhl._'l.{ Oneo a '-r-ll'll_L'|I-'..' ]_1|'I.IZ][I.FLL‘\IF.IF.".|'IE‘I. '|_'I

body, from the wrists to the shoulders and hips, as well as the curvarure of
rh'l' '\r'il'll:' Ji['l.d [J'H.' J'I‘I-H Cment 11‘[:'1[' |||i.'HI:I, 1|'|;|" i"\ fl'ﬁ]llil"l'd [ Ad |1|.“."|-"|.' 1 STALE
of balance as the subject begins his handstand from a nearly prone position
on the floor. Shooting simultancously from the side and behind the subject
allow us w better understand the abduction and adduction of the limbs
three dimensionally as well as the mass of the limbs compared to the torso
and the changing locarion of the body's center of gravity during execurion
of the handstand. As noted by Tufte, such spatial adjacency allows quick
Cross-comparison of the images both h'lllrl'u1'i1:.|j.' and |'|-L'|'hprLEi1r'u]:-.'. while the
inclusion of the grid allows the transcription of accurate measurements,
While taking multiple photographs and changing the length of
exposure are two ways to control the amount of time caprured on film,
another method is the use of multiple exposures as seen in the photo-
graphs of Etienne-Jules Marey (1830-1904), a Physiologist and contem-
porary of Eadweard Muybridge. Although Marey's interest were similar
to Muybridge—the use of film to caprure and transcribe precise, scien-
[iﬁl MEASUrCments 'HIII |||I'.' h[]d}' i” |'|'||.:I|I“H|: |h||:!|]1|l_"|'| ‘l[':li'll. L ;.ll'l.l;i [i"tﬂ.'—l!i.‘\.
approach was different. Rather than using a number of cameras at inter
vals of several inches to several feer apart, as Muybridge had done, Marey
captured multiple images from a single device that operated similarly to
the motion-picture camera (the world's hirst ilm, Roundhay Garden Scene
by Louis Le Prince was filmed in West Yorkshire, England on October 14,
1888, several years after the inital work of both Marey and Muybridge)."®

Ate,
often emphasizing certain information (particularly a change in the speed of
movement as well as the distance those movements cover) that is arguably
qii\]1|.|,:.':_'4,| more g[,tl?ltif.l“_‘; than the same Lype of informartion :as nlrpiu_l::ql

in the ."'-.{|,|_1f']1|'ii.|g1,' J'I|IL-::I|:H!'-. I H.r.l.'fnr'r-'{q Ball: fr'ru.r{';; H._'If.l.'r.;?.r_ll:f'lln.'l'ﬂf:]' (1B86) (side-
bar, top), we are able to understand the Newtonian physics of the ritular

ball as it bounces, its velocity clearly increasing due to the acceleration of
gravity as it drops to the ground, as well as its loss of energy with each suc-

cessive bounce as illustrated in the t:IL'LIL".lhiIIg Eu.'lghl ol each \ll]].'nt.'l’.]lll’.']]l!

rerial for the ilm-maker’s argumenr
A hlm which reproduces images of a
painting leads the spectator, through
the painting, 1o the hlm-makers
own conclusions, The painting lends
.-CIJ::'.II:H:.' [ I!|||.' |ii.1|'|-|||.|k-: I .|||ih 13
because a film unfolds in time and
a painting does not. 1o a hlm the
way one image follows another, their
SIek I."'l"\-ilf'“I. COMSTFLICTS 2N ||r'_L'\"I||1|.i.'|:I:
which becomes irreversible. In a
painting all its elements are there w
be seen simultaneously, The spectatar
'|||.I.'| i l'ﬂi CLENAE Dok @X5HmInNeG & I‘i I.'II."
ment of the |:-.|i|'.|:|r|:_[ bur whenever he
I:I.'.h.']'ll.h | I\.L'\d'il\..ill.'\-iilll. I]l-:' .'\.Elll.l..h.ll'lL'
ity of the whole painting is there to
TEVETSe OF n.|||.'l.|i|:|. his conclusion. The
painting maintains its own authoriy”
-_|u|||1 [L'I_ue'l. Whrys rlll""-'. EIE,
{London, 1972), p. 26.

Henri met de Bles, e Road To Cal
iy, The ]I:I1.-:;_'\_|..' al the Black in "West-
em Arnt Research Project and Photo
Archive, WE.R. D Bois Instituee
for African and African American

H-."n.l_'.ll-: ||. 1' [.|I'. .||q.| [ :I'Ii'| '.'l'-il_l..

.l'.lr.ll'.;_'h-\,'llll.'lll atter a -.L'-i::_'.l'. { o
Wiys of Seefng, John Berger, [London,
1972), p. 206,

MRichard Flood, * Voeodoo Autere
urism Film Solls and l"ll-\l:u;].tpla_u.'
Vernnicas Nevenge, Elizabeth Janus,

Editor. (Cadittingen. 1998), p. 207.

vaulter Reynolds, but also his body’s reaction to the landing, visible in the
L'[?I'l'li':'l'l:,'!'l-"li';]r'l [li- t{l‘_‘fl]ﬂ!ﬁ.‘r\ IE'LE.H dl'll:,l [Ors0 dllﬂ' [ rh{' :-.udnli'ﬂ ::Il'!d L[r.lr11::|[il;_'
change in velocity when his decent is abruptly halted by collision with the
ground, precisely at the moment in which he has achieved his greatest speed.
In the Marey photos, less cognitive effort is needed by the viewer 1o resolve
the multiple exposures into one continuous temporal occurrence compared

to the photos of Muybridge. In fact Marey's depiction ol motion was later

adapred by artists such as Jack Kirby and Gene Colan to the world of super-

|:I.-:_'II.!I I.‘HI]lII-:_'\. .hq'u:ri.nq lih' oy |'|I]lH.|LI1.' ill |'FI.I]'|I.|].1I l.ﬁllil.l!n,'.

Cinematography

Ihe film srill is an element of 2 -\.-:IIIII_'|!I'T-:'|.'I act whereas the pimr.-.-_-,u.||-|| |'-:ir15'-. with it no
such assurance...A movie is always in the can whereas lite s endlessly mutable and idle

intervenrion has been known o kill, Richard Flood"

WHILE TWO-DIMENSIONAL ART such as painting, ]'I-hu[n.'l;_:r:iphjf. and comics
are capable of representing change over time, either singularcly or as part of a
series, they themselves remain hxed and unchanging, available to the viewer
all at once in their entirery. It is the choice of the viewer when and where
to focus their attention. However, cinema and video are dynamic and Auid
in nature, and a viewer has access o only a portion of their content at any
one time, presented in the order intended by the hlmmaker. As John Berger
notes in Wiy of Seedng, this selection and ordering of intormation imposed
L]tmugh L.-Jiliug, GLI Lmposc the director’s point of view on a pamntng that
ray b CONLRARY 1o the conclusions reached when 1.'i|,_'1.'-r1nf_r| the :Jrigi:|,|| Art
work withour such edirorial influence (sidebar and rop).

The photographs of Muybridge and Marey, while covering the move-
ment of bodies or other subjects over several seconds, have broken this
movement into discrete fr agments. Cinema and video (rec h|'|i|.:155|_1.' I-t.!:_r'-
mented into 24 or 30 trames per second respectively) offer tar greater tem-
poral continuity with lower cognitive overhead required of the viewer; they

A rI'I-I_I'-. ['I.F'!lll._.I”'l. ||:_".'-.‘-. .1i:'.l.'-.Tl'.i1_'r ﬂl'l-l_l ITHOE I:_"'-JI'II.'FiI:_'I1Ii.1|. 1&1"::11”!:,' W I'ILI:L' |I‘.II:_'1|:I:_'F
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2. Architecture in Photography

Architecture at the Beginning of Photography

PERHAPS BECAUSE OF THE TIME REQUIRED [0 CApure i||:.|!_-|| 5 using carly
|:|m:|:-_f_'.'.||5-||i._ ||,'._||||i||||:_'-.. the subject of architecture P|.|l.':_'|.| |1r|'-r':':i|'|-."'|:|:.' in
the early development and evalution of photography, arguably more so than
andscapes, still lives, and portraits. Cerrainly the dramaric break from his-
toric precedent apparent in modern architecture became an exciting ropic
fowe |‘.~|'|1|I-:-!::.||"\-||'.|x. X I|'|-.':- serove 1o establish |"-||:|I|:-!;|.||‘~|'|:.' as distimcr from

. |:-.|i|||::|-;:_.|||-.| the u:.||'-||'| s, In architectiure we ||.|'.-:; i [opg than 2ivies
sop At b " -

b ||.  Lomsdon. 185 lorm 6o "‘.1||-\.|-\.\,'.'."|I~|'. COMCET TS, Froeme Ia,,'l'l!l":l'lll!-::_'.' .III|| I,'l._ll-\.lll-\. Iil!-l! LEd ISSLEES (3
Callery, University of California, economics and planning, as well as rellecting the eras changing aesthetics.
San Dicpo. As Modernism was becoming the driving cultural force of Western lite by
the middle of the nineteenth cenory, |'-||-:l|l'-;::.||'-||:.' became both s chroni
cler and herald
In 1820, |||--.",1|': Mice |,'-|||:-|a.' Mie poe -..:|_1.'|||-.;|| bgilds ners and lancds APrCE
from his '.'.-ur}-:-||u|1 window in Le Gras. France, The exposure. called a

ireliograpdy, required eight hours to complete, typical ot the time required for

proper exposure.’ In Arcditecture Transformed: A History of the Photagraplry of
Bruildings from [83% to the Present by Cervin Robinson and Joel Herschman,
the authors discuss the -:'-::;_:_i|'|.5| limirations of emulsihers and the ||||'|g_' CX PO
sures required berween 1839 and 1851, and the changes in photography
therealter with the <|~'-.|.'||:-|:-|||.|_||| of more light-sensitive emulsifiers, The
result of far faster “flm -.|1.-,-.._-|_‘, allowred the |~.h~-|u;_r.||1h'.' o |"=.-'.|-'.'-!.rl.|l1'-
without blur (despite the smaller apermures rypically used) as well as the
|‘~||:l:l'-!:.'.||:-||:. of imdoor SPRICES in |-.'|.|Ii'.-.'::. :l'-'.'.--..;;hl conditions.?

Hershman argues char 1851 was the year thar architectural photography
came of age, due to technical advances and processes such as the develop
ment af the Dreguerronype and it's ability o creare « risp, |||:_;'". resolutions
images across wider lighting conditions. The London Exhibition ot 1851,
and in particular the controversial Crystal Palace, gave photographers
hath Appropriie subject and |:5;:':':-'- isibiliny even, :'.'-'.:l'.=.'i||;: in 3 Massive
catalogue of architectural phorographs received by an interested public. The
French publisher Blanquart-Evrad used mass-production in the creation
al P|:|:-|u:_'r.:|:'-|'.| |'-ri||r- in his E1|||'|:u atian Afbwm ."=.-"=..l.'.--_-_;':'.:I.'l."-.'-_Iu.-.' 1 The
Sociéré Héliographique—hwve photographers chosen by the Commision des
Monuments Historiques {Fdouard Baldus, | lippolyte Bayard, Gustave Le
Cray, Henri Le Secq, and Auguste Mestral)—were employed o photograph
the .-:|||||I:_l."'-. 4'||.|.|||g;.|-.'|.5 architectare, ind |:|-.|i||!_' Gothic Cathedrals in
Reims, Romanesque churches, and towns in Brivtany and Normandy, before
returning to Paris to display their work. Little seen during their day, today
the negartives are archived ar the Musée d Orrsay, with critic Francis Wey

Deparrment of Photopraphs, The lamenting at the time thar the Commission des Monuments Historiques
Metropalitan Muscum o
Mlission H ique,. 185 conpramidarad chem., received their negatives and locked thens in a drawer, neither

authurizing nor even toderating their publication. The public is thus deprived of thee
I':II"'\. II'. TR 'E:I' | -III'. I':I-:I Ly ARy I.'"'II:':' |

tzils 1o do pustice o the most beauciful work yee JeT cluced
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Nicéphore Niépee's carliest surviving
photograph, c. 1820,

Joseph Paxton, architect, Cryseal
Palace, London, 1850=1, The |I:E.|.__|_1-:'
Gallery, University of California,

San ”in:_':_;-:l

'Mitchell Schwareer, Zoomscape:
Archistecture in Mation and Media,

{Mew York, 2004, p. 165

*Cervin Robinson and Joel
Herschman, Aredirecre Tra '-'.-.I"-.-'?-'-'u':'q'.'
A Histary af the Photography of
H.'.'.",Ii.-'.".l'u__:::..lf-'-.-.-;-.r,- TEIY po b Present,

{Cambridge, 1987), pp. 2-3.

Thid., pp. 2=3.

IIr:|-:'|'l.||'l|'|'||'I|I: ol T'lllrl-:l;-_'||'.||‘.'-||h. The
Metropolitan Museum of Art,
"Mission § [l."|i|:-g|.i?'."|i|||||.'. 18%1,7
Timeline af Art Histery, (New York,
U], w l.-.'l.'l..I|:||.'[Ir:|.n-.'l.:l:'l'l.lr|'_|_'."[|3-.||'|-'

hd/helifhd_heli.hitm.

2. Architecture in Photography

Architecture at the Beginning of Photography

PERHAPS BECAUSE OF THE TIME REQUIRED [o capture images using early
photographic techniques, the subject of archirecture played prominently in
the carly development and evolution of photography, arguably more so than
landscapes, still lives, and portraits. Certainly the dramatic break from his-
toric precedent apparent in modern archirecture became an exciting topic
tor photographers, as they strove to establish photography as distinct from
painting and the graphic arts. In architecture we have a topic that gives
i.::lrrn [ }5‘1(]{"L‘r|li?ﬁ1 CETILETTNS, i-ruln ll:,'l.,llr'll::lll::l"ﬂi:l.' |||]1.| E:lrndlu_ lirnl (H) i".";llt"'; I::II-
economics and planning, as well as reflecting the era’s changing aestherics.
As Modernism was becoming the driving cultural force of Western life by
the middle of the nineteenth century, photography became both its chroni-
cler and herald.

J['I. I Hzl:-’:h _Iluhi.'P]l Hi.'i.l'_'mljh.”l'f_' HjL‘IFLL' L-'!.P“.”-L"Ll IJl]jl.'i.“]l:.__r'!‘*- J“.d LlI'ILI.".'i.;.l.]'l‘L'.".
from his workshop window in Le Gras, France. The exposure, called a
heliograph, required eight hours to complete, typical of the time required for
proper t,'::.;r.*c:.n-:q_ln;,' In Arehitectire .er-'rf'.l;;\:JfJ:_?J'_rﬂf;'fj'll' A H.r';'..’u.l_'r af the fijrJ;r.:gJ}r;H_r!]' n_'Jl'.
Buildings from 1839 re the Present by Cervin Robinson and Joel Herschman,
the authors discuss the original limitations of emulsifiers and the long expo-
sures required between 1839 and 1851, and the changes in photography
thereafter with the development of more light-sensitive emulsifiers. The
result of tar faster “hlm speed” allowed the photography of pedestrians
without blurring (despite the smaller apertures typically used) as well as the
EJIH:-I_H"L'_r;i.pll_'..“ i‘i-illﬂ_ll::l(:lr ‘LF:I.\,l_E_'L""l. il'l Wlllli‘.'i‘l}' |I::l'l.'|.-|i'.Li|"||_ Li]rl:!itiunh.z

Hershman argues thar 1851 was the year thar architecrural photography
came of age, due to technical advances and processes such as the develop-
ment of the Deguerrotype and it’s ability to create crisp, high resolutions
i”l.-_l_f_:["'l i TThSS "r"a'il:,lﬂ:r |i:_f|'|ll:i1'|1|-_" L'L?l'll;_lil:.i'l'll.";. IIIH: [.(:IT'IILI‘I M I_..;'lil'lil_'litiﬂ]” I:d. IH-'S 1 5
and in particular the controversial Crystal Palace, gave photographers
both appropriate subject and high-visibility event, resulting in a massive
catalogue of architectural photographs received by an interested public. The
!'.'I"l._'rl';.,l'l I,?l_lll‘]i:"ul'll.,'[ IHHEH_'LILU l-l'.."a'l';_l_lll |_|"||.,'d |[l.|'|.:"|h-E':||'I::";,!|.I'L|_I“||| i|'| lI]'L' ',_l"l.,'i“il::ll'l
of photographic prints in his publication Aféwum Phetograpbique.” The
Socié¢té Héliographique—hve photographers chosen by the Commision des
Monuments Historiques (Edouard Baldus, Hippolyte Bayard, Gustave Le
Gray, Henri Le Secq, and Auguste Mestral)—were employed o photograph
the country’s endangered archirecrure, including Gorhic Cachedrals in
Reims, Romanesque churches, and towns in Brittany and Normandy, before
returning to Paris to -:.|i~.p|'.|:o.' their work. Little seen :lurin:._r, their da}'. ln::u;!;a_'.'
the negarives are a rchived at the Musée q]'l’.':llh.l:.-., with critic Francis Wey

|-.|r11cming at the time that the Commission des Monuments | [iill}l']l.]l]:_"-i

...u:-l:'l;l'.ll|||.|h':|. rthem, received their neganves and locked them in a deawer, neither
authorizing nor even tolerating their publication. The public is thus deprived of these
prints... the photographers are denied the publicicy they hoped for, and our councry

fails to do justice to the most beautiful work vet |1r.--:|uw-:|.'
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9. The Current Distribution of

Video QOuver the Internet

T IE AL
[

AS OF OCTOBRER 14, 2008, APPLES ITUNES service has 3,545 movies available
tar download, trom studios ineluding 200 Century Fox, Lions Gate, War

limits to ol vth rave of ticles will

[rrACTis 3 ]
A trp o the local video store, As with musie, the in h.'.l-ill!_ preferes
downloadable files will likely begin to impact physical sales of pvo and Blu
Ray media. Whart i lunes and other services providing high-qualicy digiral
er the Interner ensure is the g I
'|'|]'|il. !:I 5 r.IIII:l' IIIIIDII-:'I 'a'u.l.:l

wide ||i!_'_'.". %
The World's Smallest 5.1.RE.

=il Py rr=www B Pune=nic [znp

S P - ————— nections, with many home broadband services rapidly clos

realeime, This is already an aption an universine and e

Independent film creaw ¥ not € ¢ with Hol
i|| rerms ol ‘II'. :'-l.ull'i.' g I

Faatumsd .||':|"|_'. I..".-.' SAITE IMar I‘..I.'I i1 i |:1-__r_ I|'|-.' i '-ilil_-. ] -:|th:

v e their films
- T w -- 2 online pratenl i...I'_;.- brin weir work before |.||:::_-:'| audiences. The |.":|.:|-.'|'-'.'||
v ﬁ - ; . L y ated by smaller production
i J ’ ‘3 o o £ 208 Aps , and to a lesser degree, on their Website, How-
L ﬁ- L .f - o e ﬁ- >, . P - .
= - = - ’ ; i .

ever, the lent is =|'||'|'|..;r_||ill:.: of a misnomer. While the

» frdependenar Film Chamrel Welhsire, schedule 11§ 18 INGEL TEANSIresmn |'-|'-:ll.1.1-. [0S, INTEFVIEWS
Tough Cholees for Tresting ~— The (Borpristng) Battle for Sew Yorken om Term Lt L he Independent Fils with dire 5 such as Darren Aronolsky, Alms including

Birwmil Canner Flowrishs . - . - *

o musical s Wlrich hardly se iarive

W ok Canada (MFBC), 1

a public sex
animated films of the
:'.-.|l|:ii|':5_: |'.

" - . !
) ) ei), the site also includes reviews, ne .'.-..||1-.|-.:'.F1'-.. as well a
teardon, “T5s prepan . . .
ENET N o instructions for o

The New York Times ¥
2008, covering subjects from the change of command in Iraq from General
Ddavigd H, | s b0 General Bav Odierno; a review |'|.'-||-.'i:_'_|||!-.|r:"|-'n:u| im

pact after hurricane lke; and local and international political and cultural
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Video Over the Internet

. As consumers subscribe to faster and faster broadband connections ar home and sites
- - b nE o e Co et Sl D e nal ooy L 1SR LEZ 2T L i S Wb o like YouTube and Hulu come online offer iIIE all kinds of video choices, more F'lL'l:-ph:
are watching v ideo on the Web, Ac cording to Combcore Video Metrix, Americans are
cuf ||;.'1I::|.' '-.1.'.|.1|.||i:|:_'| I.'.F'l'l.'n'.l:tl_! of 10 billion videos online a monh, ﬁ_l.' the end of 2007,
online viewers averaged more than one video a day.. . ABI research forecasts the number
of viewers who access video via the Web will nea |_'.' |.|_|_|..|.|.i|l:||||-:_' in the nest few Vears,

reaching at least 1 billion in 2013. —Marguerite Reardon, CNET News!

The WorkTs Seallas S 1. R

As OF OCTOBER 14, 2008, APPLES ITUNES service has 5,545 movies available
for download, from studios including 20" Century Fox, Lion’s Gate, War
ner Brothers, Universal, and Miramax; limits to the growth rate of titles will
be burcaucratic and legal rather than technical. Home broadband connec-

tions make the download of these movies in standard and high dehinition
practical and convenient, rypically taking a fraction of the time needed for
a trip to the local video store. As with music, the increasing preference for

l:_]l.n".-'[ll[li_l_l;_l;ll'.'lt' I“{'H ".'n'i.l] |i|1.l:_'|_'|-' lll:'gllﬂ Lo il11EIli_l.lZ.'1_ '|_'I'|I._'|."1II-L.|I| '-n..'lli.‘."h l]l-l}".-'l:l ._I.I1I:_| H-II.I.-

Ray media. Whar iTunes and other services providing high-quality digital
video over the Internet ensure is the growth of machines capable of playing
HD video—which is fully underway—as well as improvements in world-
wide |1'|:L-_|'|-.~.p|;':4.1 infrastructure, r1:,1|'|'||;'l_1.' the ;.l.h“il__'.' (o |‘.||;|.:.' f'u||_'.' HD video in
rcaltime. This is already an option on university and corporate Interner con-

The World's Smallest S.L.R.

nections, with many home broadband services rapidly closing the gap.

I.I'I.LI#.'|.’-‘L‘]H.{L‘]I|. ﬁlru CrCators may not Compete "r"-'j.lII'l JIZI.U".}"'-"-'UUL‘I. hlll'l'.l.i.US

in terms of the scale and expense of their r.-l'ndl.u_'tlml.h. and L‘:,'l'l.ailﬂ}' Cant
apply the same marketing muscle, but the ability to distribute their flms

; - . online potentially brings their work before larger audiences. The Indepen-

‘ ) N B _ dent Film Channel discributes programming created by smaller production
B : L itluncs 7. i Tuncs Store/ Movies . . .
v 3 ) R - houses both through cable, and o a lesser degree, on their Website. How-
- Y y 4 1 = € 2008 Apple Inc. All rights reserved. L .
LA 1 -
L] L3

-4 m ever, the moniker “independent” is something of a misnomer. While the
-

fndependent Filim Charmel Websire, schedule lj.'pit;l”j.' eschews the most mainstream pr:::]l.lcliﬂns. INLErvIews
Tough Choices for Treating ~ The (Sarprising) Battle for New Yorkers on Term Limits ©2008 The Independent Film with directors such as Darren Hmnuf-ﬁl-:y', films im.|1u_|i:n‘g Raging Budf and
Bréwsl Cancer Florida Channel LLC.

Sersey Gird, and musical features on Lars Ulrich hardly scem representative
: e = - . [ . 0 : = 1 r .y N
;n | National Film Board of Canada ::.i the 11.11_{;1.11 ndent” ethos. The Website of the National rl.lhm Board of
£ Websire, Martional Film Board of Canada (nFec), on the other hand, stays closer to its “indie” roots, even as

A ! Canada Production € All Rights a [‘.llll’:'Ht‘ seclor pl'ndm‘l;'r. H]Jm';-;.';.l.hil‘n}_-_ dozens -;‘.-f--;.int;ulm'lu.'l.r_'.: drama, and
- " . T T, F 1] r & 3 =
- : . iE‘ Reserved, 2008, animated hlms of the more than twelve thousand produced or co-produced

by them (including Jennifer Baichwal's previously discussed Manufactired

Pamsion for Food as Fuedl Fast-Fuoed Political Landicapes) - W . N p— . lime ac .
. AP EANED | lJ]'.' site i.l]b‘L'l‘ lI]L]LIEIt'b DV S, DI S, -.ll'l';.l 'LJ] LL T b "-‘-"L'“ ik 5‘..']';.";.[
Hedfanment Liang Lead ' Marguerite Reardon, “15Ps prepare ar ]

for video revolution” CNET News films in their entirery. The neBc has also posted instructions for those in-
5 [ . - ') [ &

July 7, 2008. terested in collaboration, including the submission of a two-to-four page

proposal, product demo, a c.v. detailing production experience, and a pvp

of previous work or portfolio.
The New York Times Website has 1,135 “video reports” as of October

e New Vork Fimes. Online Video 2008, covering subjects from the change of command in Traq from General
(& 2008 The New York Times Company). David H. Petracus to General Ray Odierno; a review of neighborhood im-

pact after hurricane lke: and local and international p::'i[iu:!l and cultural
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Equipment

Expenﬂe

SOFTWARI

CAMERA EQUIPMENT

COMPUTER: MAC PRO

ADMOBE CREATIVE SUTTE

TAS TER COLLECTTICN

Yelabe Il g Lo
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toral cost of equipment:

514,511.92

Hivw alter 18 '.'.u.;-\.-.!.-'ll'::_:
during which we have mulled over
he most complex and subile o
! .;-I!||.'..-'..|'\-|..' (K]

¥ imtcresting, bue |
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i e, ARTE France
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house, |he prucinre of a side
walk .|'|-:. ciiy siroet | r excreds
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hn unexpectedly hig
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10. Criticism

f'?:.rrrm"'f;pm'ef-”rngw! m: Knowlton Hall
On public viewing

FORM/SPACE PROGRAM was ostensibly developed as a case study tor the pur-
pose ol I'.|'|i||::|'|:_; FECUIrCECns fior a Master of Fine Arrs I.;.I.';:I:i.'-\.'. bt | had
IIi'I'!.'I.:. R} l.Il."-'I.'I':II' |I'.I.' '|i||i.'l.| ik A E'I..:'III':ILI: :I.'II;.:'.II |.1':.| |||i|:|'.|.':"h. .|”':|"'-'E."I;.:. II:I
sration breaks), then submin for n'!_',f::-l:.|| ar national broadease on res, Due
to time constraints, work on the project was halted while [ prepared o
defend my siea candidacy, including the creation of this decument. Should
[ later continue work on the video, | have identified arcas of strength as well
as arcas thar FeCUire improvements. This includes an evaluation of the cur-
el =0T |  § .||||I "-II!:!_:!."‘-'E!.':'I"\ :;.': l.-illlll\.llill!: l"‘-:.':l."'-'-l'l:ll: II.I: '|'|i||| ITILHC TR
works of architecoure: r||'.|:;;|| evaluations |'|'.-.'|'_|:'.p'.'.1n.'."|'. LS :|:|'-:|||.|.'i::.' il
the editing; needs for additional research; and refinements in overall
_||‘-|"|'-.|.:_|_||_ Also discussed is the necessity of collaboration, and the f'-"-|'-|ir-::
ments tor expanding the team to achieve professional results.
The Seripr, Addivional Collaboration, Rerearch, and New Divecrion
As | have previously noted, more careful attention o the development af
the script would have enabled not only a more sophisticated final narration,
but also shape additional research and conceprual direction. As the project
came 1o a hale, 1 realized char the SCTI[HL Wils |'|-:'::"..|.|1'- the most important
|':||||||l.||'|-C':|:- !':'.'.;l.;.ill.:f' .||||I illll.'.'.l.'l:l.ill!_: :III:'.!.“' [ | | I:li'l!.': III.'-\. i"'hil'i:'.. ll':"-"li.l. I
have a Ba in architecture, | pever worked in the Geld. ner have | KT Cur
rent on evolving architectural theories and practice with any discipline. To
contemporize my thinking, | began discussing Knowlton Hall with protes-
sors in the program, who helped me ground the building in terms of more
eccnit l.:.l."ul.ll:|z'||'||'.'|'||"'\- |.||::|'.'| |||.||'| My WM ""-'.I_'."_:"I l"‘-i'i'.'."l"'\:. I :I..:'.‘I I.II .|'|.|i|.'.| |Ii.'
|i|r| Atlune Omn Hll:m |.l.-:||| |' |.|||. 1114 |'.|-.|i||!; |.||:' '-'-|:~|-.|*~ --.'.Il'.r .||-.}'.'.l'.'q. 1%, [HLn
coribed |'-:.' [add Gannon in his boal Maek TR Werrdll Elany Knowlian
Hiil, as well as articles written by Ashley Schaler (Programming aspinaiion
Wack Scogin, Mervill Elam: Knowlton Hall), and Penclope Dean (Program
is @5 program does). In addition, | was pointed in the direction of several
recent articles written |:_'. -I.'r.'ll‘“..ii"il'li'\-. a renured professor in the Knowlon
School af Architecture as well as Founder and Director of the Graduare
I ]I."H.i!_"'l |:'n‘-!_'\_r.'..'"| e I:"l!.' .1-.r| Ilil-\.'l. I ||r.|| .lll'\-'hl\l i-ll 1CHRE I:-I I -\.III-\.I-\.II'I. W "lil. k ::'IIIII
enced my perceptions of event-structure' as explained through his criticism
of Rem Koolhaas. It is in the area of conre mpaorary criticism thar Farm/
."-..". e -'.I'-:lr'l-,;-'.-"-'-.' is weakesn; Hi|'-||ih. WL il'l_g'_ SLERCSES G Wiy o & IMre [Op al
video, i||.|||-:|i||g: a dese riprion of current ;‘=||i|-:l'-.l:-|1||f..|: schisms within the

field:

rchivectural values have arizen o the same humanise
I = §l g b il i . N
st chamize Becaiise o 1e lunidansental mew aisighies
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Equipment

Ty T .l'.l,-.'.l.-q"-':g'-. belonn contan all ,'.".-.--_I.--.r.--g‘-r;.'.l.l_l- i .-." fe credie r.-'.-:- -.l':-.-.;'.-rr.-,l.--.-..',.l rv Form/

T‘;|'.~.|-._ ef Program: Mack Sci faifi Berrill Elam Knowlion Hall, Alrbowed the brundler conrain

¥ I ') I .
Jpragrans fndl were nol meeasd, UHREle priciing proved cost-effective.

Expense

4 r ; y y . : ,
.'rnl'| J.'fli_:.k'-!'.' el .I|::|II- o -:'.l.l.'n'_"|'.l.'|'.'i'? L1 I'n"l" ¥ an |II'I|r'|'I|II:-I.: o TR .'.lr'!'i'!_'f.ln"-e .l-'.'.'.'?'t"f-'--'.'! d -'.-'I_'r.' .:l:..'-|'!'l'.|‘.' han
.'.lllr' ..|'II.|I|.|III |Ir :'r.'r.'l'l .'I {.-.r |:.'. llrlll-'l'ﬂ '.-'l'.'r"r ; Il'.-‘b- |'I"I'I'II- Fer I'-l'.lllnl.!. n".'l"u'l SRR |'.|I'I' P I.I'J.II--'I-II. [ -..l'.lll'-l".

Expression JONKNb] Ciraplaic scanner was ssed fo convert photos i froaks to digital images

. y r y :
B e T BN L EaEe D B e,
I ]

SOFTWARE CAMERA EQUIPMENT

y P [ ] i §oF ¥ I}
.'||'I|' Ll FREF "";J"'"'.u"""'": R ikl Les l."-':.'i-:'.-'=.!.'| t T TS |'-:'| TN R REEEN

Lh 4

COMPUTER: MAC PRO

T .
T .'I:.,"-_'r. A
i

ADOBE CREATIVE SUITE 4 CAMCORDER
MASTER COLLECTION WV Everio GZHDT 3CCD
with 6Ha B video storage

I 1 l.l.. L ~|i.'¢. 118 I"" L]
Adobe Inl ign & £1.699.99

.IIIHHI'IHI"II:'I.-.'l l:-"'l'ﬁ E"\.ll..'ll-l_l;.{l
Hluserator” C54

Acrobar™ 9 Pro

Flash® C54 Professional
Direamweaver” 549
Fireworks™ (54
Rmurl_h.uu.' LHI Bogen Manfrome 190XDB 3
fAlter E.”LT“_ Lad . f":-.'n:iil:-l'.-.".|||::|i|||.|.:|'|'|'|i|:-|:-c|
.'1.'.-.{--:1-.' I:II'..']'I'II'L'I".:' I"'ro 54 $110.00

Soundbooth®™ 54

Adobe OnLocation™ C54

Encore™ 54

$52499.00

CAMERA
Sony MVCCD500 CD Mavica
300,00

FRIPOD

VIDEC HEAD
Bogen [ Manfrota 701RC2 Mini
Fluid Video Head wisliding

FINAL CUT STUDIO 2 L2 I'L.\,_'!Ji\_l Conncet Marte

5127.00
Final Cur Pro 6
Maotion 3 5 TEADICAM
Soundirack Pro 2 liften Steadicam Merlin
Color £799.00
Compressor 3
DV Studio Pro 4 MICROPHONMIE
1, 200,00 Sarmson CYTL
569,97
CARRYIMNG CASE
Everio Camera/Cameorder
Carrving Case
519,95
$3.798.00 $3,423.92

PROCESSOR
I 280 Hz 'i;l'l,:.n,] Core Intel Xeon

M ERMORY

208 (2x10GB)
HARD DRIVE — BAY 1

ITB 7200-rpm Serial ATA 3Gb/s
HARD DRIVE — BAY 2

1 LB 700 rpm Serial ATA 3Gh/s

GRAPHICS
)] Kadeon HLY 26000 X1 256MB
DISPLAYS
"nF-l;1||_' Clinema HLY | ]ixl:-l.l!.'
(23" Har panel)
MOLSE
."Lpi'll.l.' ."'.1i.;_'h!'|l_-. Mouse
DWVD DRIVE
Une 16 "‘ll.:]'ll\.'ll Irive

MOYLSE
Apple Mighty Mouse

KEYBORARD
."i.[‘-[1||,' Keevbioard

%4, 945,00

SCANNMER
Epson Expression 10000x] Craphic
$2,342.87

$7,290.87

total cost l’.]l’l li.'l'.]l.l.il'l men:

$14,511.92

‘How often, afier weeks of editing,
I.‘Illlill:-_" 'u'ul'liu II LL ||.|'|'|' r|:'|||||-:'-.‘| Over
the most complex and subtle ques-
rions, has a hirst-rime viewer said o
us ‘thats all very interesting, but |
don't ||:_'..||:|' understand how YOoul Eet
in.”"—3%tan Neumann, Richard Co-
s, Filmer FArelivecture. aRTE France

Développement, (aris, 2007), p. 16.

“The term event-structure 15 used o
indicare all of the social acrivities and
chance events, desirable or not, that
an architecrural '-q._'lti.:.:-_; SLAECS and
conditions. These include, bur are
ol I:.'“'lilt'l.i (] I|::' CXPN x-.';‘l activiries
of the program. An event structure
:.\ L |:-r'|:_:_|||:'||| '|'|'i| II IIII' I:II-CII:'I.'.”'II ".\'IIIL'II
no significant events in a setring are
l.,'ll',_(l'.ll.l:\-_'h-\:,"nl II"|' I_Ili,' .\,II-C\_IIil',_'I\'.I_I:.\,' |||_.I'|',,'|
than those pre-written into the pro-
EFAI, :|'|1LL;||. of course, absolune
congrucncics can never be achicved.
An Archireer may I|,,'.1'ﬁ|'\"1.'|t'||:|.' SErFive
for a congruent strucrure in a prison
or a hospital, but such extreme con
grucnce would be intolerable in a
h-'ﬂ.hc ||||_' CYER =S Ctan |:-P-.:. H.".dn;
walk on a busy ciry street far exceeds
e [ RO ram COMTHEET TS |,|::_r'|:-_'ﬁ'|-:|1_|-.|1.'.
An unexpectedly high level of event-
SEFUCTIERe ir'..._:'-:'.y iy ocg urred im ear
ly shopping malls, particularly in the
LS, and _|.|P.||' .||!I:ll_::._'\_ll the program
of the mall was conbtined o circula-
tion and '.II-H-I_?I_?iZ'.E. the event struc
rure in rhese buildings so burgeoned
that they became the public spaces
00 Ill:ii. J".I' (B[ |||.||.I_'| Il | ill.I.'.l:I."'\-\.l.'lll L]
and young adules.”

—|-'.'|i||.':. |'-.'i|:-I||.'-.. *Recent Koolhaas,
FI Crengguis 79, (Madrid, Spain, 1996),
p- 2.

10. Criticism

Form/Space/Program: Knowlton Hall
On public viewing

FORM/SPACE/PROGRAM was ostensibly developed as a case study for the pur-
pose of fulfilling requirements for a Master of Fine Arts degree, but 1 had
h-:lpi':i (o 11('1.1'|u]1 the video o a half hour '.t'lli-;t|1 (206 minures, :||l::|l.~.'i|:|g for
starion breaks), then submir for regional or national broadcast on res. Due
to time constraints, work on the project was haleed while 1 prepared to
defend my mMEa candidacy, including the creation of this document. Should
[ later continue work on the video, | have identified areas of strength as well
as areas thar require improvements. This includes an evaluartion of the cur-
rent script and suggestions for comparing Knowlton Hall with more recent
'i"-'l:]rli.:"; L?II;_l|'L'l'Ii|_L't[:l_]['f: “'I'I.I.gh l;,"'.',,l_li_!.iil.i“l'l"l (Jf-ﬂ:ﬁ_:ll.lipl'f'lt'l'lt l,i".f.'d: lhf_‘ I:,I'l_]i!lil:'.' HII
the editing: needs for additional research; and rehnements in overall

approach. Also discussed is the necessity of collaboration, and the require-

ments for expanding the weam to achieve professional results,
The Script, Additional Collaboration, Research, and New Directions

As | have previously noted, more careful attention to the development of
:l'll.' 18 |'ir||. "."|'1||.|.||.|. ]]::I".'l.' {'”:l]"ll'.'l:] Il “I'll}' 4 more h-l:l]ﬁl'lih[il. :H{'l:.:l E[l'lu'l.l r1:||'|':|l'ln::ll:1.
but also shape additional research and conceprual direcrion. As the project
came to a halt, [ realized that the script was perhaps the most important
component, guiding and influencing almost every other decision. While 1
have a Ba in architecture, [ never worked in the field, nor have I kepr cur-
rent on evolving architectural theories and practice with any discipline. To
contemporize my thinking, I began discussing Knowlton Hall with profes-
sors in the program, who helped me ground the building in terms of more
recent developments rather than my own suppositions. | read all available
literature on Knowlton Hall, including the words of the architects, tran

scribed by Todd Gannon in his book Mack Scopin Mervill Elam Knowlton

.III_.l'I:iln'fl'l:. W L” Fi ] ;,||'|_i.|;.,IL'."| Writtcn h"p |"|||'1|"| |L_"¢ “‘.“;_ 1;![1_‘:' [ulr"r'l'n'lf;"'n"u'f.?.l'ﬂ.l'u' |'.|IJ;':-|" n!':l‘,".l.l'll"l'l"f.rll'.l'.?.'

Mack Scagin, Mervill Elam: Knowlron Hall), and Penclope Dean (Program
is as program does). In addition, | was pointed in the direction of several
recent articles written by Jeff Kipnis, a tenured professor in the Knowlon
School of Architecture as well as Founder and Direcror of the Graduate
Design Program at the Architectural Association of London, which influ-
enced my perceptions of event-structure! as explained through his criticism
l::ll. :H.L'['I:'l I.'\.-‘I'll':ill"l.l.l'\. ]1 i"". il'l ll'lf' Al T ::i-|:'|::||1‘.:_‘|11E:|l'|r.tr_'..' L i'i.l'il. i..‘\.l'l'l [l'lﬂt ||r'}.|‘|".|‘.l'|'.l'r
Space/Pragram is weakest; Kipnis' writing suggests a way to a more topical
video, including a description of current philosophical schisms within the
field:

For four hundred years, architectural values have arisen from the same humanist
weeel | -|:-|i|:|!_1. [oday, chese mws -;||.|||g.; becauwse of the fundamental new i||k.5g||l-.

achicved by philosophy. —Perer Eiscnman
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“The more you hear of
this set, the more you
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Dave Douglas Trumpet

Donny McCaslin  Tenor Saxophona
Uri Caine Fender Rhodes

Eric Revis Bass
Clarence Penn Drums

r
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Jason Lindner Pianist | Omer Avital Bass | Yayo Serka Percussion
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"It's about theater as a shared exper ience

and I've never seen anything quite like it.”
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The Japanese Garden
The CCC(Children Cheering Carpet) Project
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solo musical journey En! ‘
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“An assertive and accomplished trumpeter... S E
with a taste for groove-inflected modernism.” e |
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wexner center PERFORMING ARTS

Jazz pranist’s adventurous
solo musical journey , u | '

“Radically reworked standards that brooded and rippled...bringing
mystery with harp-like sweeps and fast, splintering runs.”
—MEW YORK TIMES

MAR 31|7:30 pm

The Qe State Linversiy

WEXARTS ORG | (614) 252-3515
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“The mostimpeortant piano trio debut of the new millennium
to date...subtle, suspenseful, rich and mature’—STEREOPHILE
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"Her hysterically funny show is per!E{K
politically incorrect.. .directed brillianthy”
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wexner ce I"ItET DANCE

Jerome Bel

./
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- %%-‘

| i 3
Songs of e Dragons

Flying tQ Heaven .

i |

FRI-SAT, JAN 26-27 | & PM
SUN, JAN 28 | 7 Pm

Produced by HERE Arts Center

NN D g vy .- wexner center for the arts
. I it ! THE GHIC STATE UMIVERSITY

[ P WEXARTS.ORG | (674) 292-3535
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Wexner center PERFORMING ARTS

Young jean Lee

"Her hysterically funny show is perfect...

pnimcalb( incorrect.. directed brilliantly” -
A
£

wexner center for the arts
THE OHIC STATE UNIVERSITY

[ Y WEXARTS.ORG | (614) 292-3535
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This brilliant dialogue in action between
the French choreographer and classical
Thai dancer is "captivating...a performance
of rare intelligence” (Le Figaro, France).




RETROSPECTIVE

Great Expectations  Lawrence of Arabia  Summertime (fiver Twist InWhich We Serve  The Bndge on The Sound Barrier
) _ the River Ewal
. Blithe Spint ) _
Briel Encounter This Happy Breed Ihe Passionate
Friends

n

WEXNER CENTER FOR THE ARTS | THE OHIQ STATE UNIVERSITY  WEXARTS.ORG
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Grupo Corpo

MAR 22 | 8 PM

“Brazil's leading ambassadors of contemporary dance...
arguably the best on the planet.” —cose ano man
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Torn / Berne /
Taborn / Rainey

MAR 29 | 8 pMm

Electro-acoustic soundscapes create modern jazz fusion.

The Bad Plus

MAY 12 | 8 PM

“Deviously expands the possibilities of what jazz is and

will become.”—rasre
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acclaimed international films for children.
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The Rape oi'Europa

(Richard Berge, Bonni Cohen, Micole Wewnham, 2007)

SAT, JAN 26 | 7 P

Introduced by co-director
Bonni Cohen: O L A to follow

SUN, JAN 27 | 2 Pra

Filmfvideo Theater

The epic story of
the Nazis' systematic
theft of Europe’s
artistic heritage.

ROHAUER COLLELCTION
FOUNDATION

Firch

Abercrombic &

MILLS JAMIES

Wexner Center for the Arts | The Ohio State University

MAR1 |2 PM
WEXARTS.ORG | (614) 292-3535 nage iy
PERFORMANMCE SPACE I Wiy i
Combine a quart of dry humor with three table-
spoons of expert mime, versatile acting, and skilled

juggling. What do you get? A host of unforgettable
characters at a perfect comedy feast.
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the Campus i
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Columbus’s own presents unforgettable
comedy feast for families.
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Combine a quart of dry humor with three table-
spoons of expert mime, versatile acting, and skilled
Juggling. What do you get? A host of unforgettable
characters at a perfect comedy feast.
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(Richard Berge, Bonni Cohen, Nicole Newnham, 2007)

The epic story of SAT, JAN 26 |7 pm

. - Introduced by co-director
the NEIZIS SVStematIC Bonni Cohen; Q & A to follow
theft of Europe’s SUN, JAN 27 |2 pm
artistic heritage. Film/Video Theater
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Post Comedy Theater
FEB29|7 PM & MAR 1|2 pM

Columbus’s own presents unforgettable
comedy feast for families.

International Performing Arts Series for Families presented
with generous suppart from Nationwide, Target, Jeni's
Splendid Ice Creams, the Corporate Annual Fund of the
Wexner Center Foundation, and Wexner Center members,
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RETROSPECTIVE
m

David Lean
ctober 2008

Month long series featuring BF
restorations of Lean’'s early work
and Lawrence of Arabia in 70mm.

VISITING FILMMAKER

Phil Solomon
October 2008

Three programs of Solomon’s
expressive films and elegiac Grand
Theft Auto-based videos, with a visit
on Octoberl.

|AWRENCE OF ARABIA BRIDGE ON RIVER KWAI WHAT 'S OUT
(David Lean, 1963) (David Lean, 1957) TONIGHT 15 LOAT
Image Courtesy af Image Couresy 0f {F"‘ll L) |j:|:"|"ia".r|,'u':,i:;'!'{l

0Ny Fictures Repertory Sony FCtUres Repertory Image courtesy of Phil Solomon
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Columbus, O

Jerome Bel
Pichet Klunchun and myself

MON, NOV 12 | 8 pm

Weigel Auditorium

$17 members ' I'HE COLUMBUS
%20 general public FOUMDATION
£10 students

Jérdme Bel returns to Columbus with Pichet Klunchun

and myself, a collaborative project with the exquisite Nationwide

Foundation
classical Thai dancer Pichet Klunchun. In the work, each

artist attempts to learn more about the other through

gquestioning and demonstrations of ideas about dance

that reveal their personal motivations despite a significant

cultural gap. The dialogue smartly touches on such P T r— FraoeWer
subjects as identity, multiculturalism, and globalization,

as the work celebrates the two artists’ wide spectrum of

ingquiry and mastery of their chosen paths.

ional Dance Project/Mew England Foundation for the
the Cultural Sarvices of the FI'-I.'II'I-:h Embassy in Mow York,
fowith FACE (French American Cultural E-:|'_|I.:|Il_i:'_|_'::
with lead funding from Doris Duke Charitable Foundation. The
Flarence Gould Foundatwon, and Mr. George Desipio

Suppaort

- MON, Nov 12
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Pichet Klunchun and myself
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WEXARTS.ORG TICKETMASTER.COM
(614) 292-3535 (614) 431-3600

Jerome Bel

Pichet Klunchun and myself

MON, NOV 12 | 8 pm
Weigel Auditorium

$17 members
$20 general public
$10 students
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Jérome Bel returns to Columbus with Pichet Klunchun

and myself, a collaborative project with the exquisite
classical Thai dancer Pichet Klunchun. In the work, each
artist attempts to learn more about the other through
questioning and demonstrations of ideas about dance
Lhal reveal their personal motivations despite a significant
cultural gap. The dialogue smartly touches on such
subjects as identity, multiculturalism, and globalization,
as the worl celebrates the two artists' wide spectrum of
iInquiry and mastery of their chosen paths.

FoFET
e Ergiland i T
Fourass - e
for the A vy

Funded in part by FUSED: French U.S. Exchange in Dance, a program
of the National Dance Project/New England Foundation for the
Arts and the Cultural Services of the French Embassy in New York,
in collaboration with FACE (French American Cultural Exchange),

with lead funding from Doris Duke Charitable Foundation, The
Florence Gould Foundation, and Mr. George Desipio.

Support

PHOTO. R.B

Wexner Center for the Arts
The Ohio State University
1871 North High Street
Columbus, OH 43210-1393

Convenient parking is available in Ohio
State’s Ohio Union Garage and Arps Garage,
both with entrances from North High Street
and College Road. Parking is also available
nearby at the South Campus Gateway
garage, located one block east of North
High Street between gth and 11th Avenues.
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. . ) FOUNDATION
L wertsanses s mests s mmeent names s mamet s maREEEE
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The Ohio State University
1871 Morth High Street
Lolumbus, OH 43210-1393

WEXNER CENTER RESIDEMNCY AWARD

SITI Company

Radlio Macbetr

RADIO MACBE R

THU-5UN, FEB 15-18

THU-FRI, FEB15-16 | & PM
SAT, FEB17 |2 £ E pMm
SUN, FEB18 | 2 pm

524 general public
S20 members

* b Mationwide
$10 students ColumbusHigha Morgan Foundation

|
. Altria

—ITH DIRECTOR ANNE BOCART 08 RADRD MACEETH
th continues SITES interest in bald new

AL FHEE LY
T '__I 1 =14, ]
of drama nd musical figures enlive ge

f'-'fr th 5 CO i | ; B WA | O L% WE IO =3 C3 0a I:‘| Cli AT o
f-::r ts sixth Wexner Cente [

I..'
LW L

Commissioned by the Wexner Center for the Arts and by SITI
Company with support from The Leading National Ensemble
Theatres Program, a joint initiative of the Doris Duke Charitable
Foundation and the Andrew W, Mellon Foundation




wexner center PERFORMINGARTS

WORLD PREMIERE

SITI Company
RADIO MACBEH

THU-SUN, FEB1

‘3}
Catch this leading American theater ,f\
eroup's fresh take on a dassic -




WEXARTS.ORG TICKETMASTER.COM
(614) 292-3535 (614) 431-3600

WEXNER CENTER RESIDENCY AWARD

SITI Company
) - I A fj. "'"_'
Radio Macbet

THU-FRI, FEB 15-16 | 8 pM
SAT,FEB17 |2 & 8 PMm
SUN, FEB18 |2 PMm

\

$24 general public

$20 members ¥
$10 students [:olumbnsﬂiuh‘ﬁ
. h tal ) | 1gnt | '
Dal ned ti Actors Cl ... ng
hrou thi F She g | fe | erl
. | .-'| ’ —SITI DIRECTOR AMNE BOGART ON RADIO MACEBETH
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This fresh look at Macbeth continues SITI's interest in bold new
approaches to Shakespeare and to the idea of radio plays. Aworld
of dramatic sound effects and musical figures enlivens the stage
for this compelling new show. Join us in welcoming the company
for its sixth Wexner Center—sponsored creative residency.

Commissioned by the Wexner Center for the Arts and by SITI
Company with support from The Leading National Ensemble
Theatres Program, a joint initiative of the Doris Duke Charitable
Foundation and the Andrew W. Mellon Foundation.

Wexner Center for the Arts
'he Ohio State University
1871 North High Street
Columbus, OH 43210-1393
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wexner CentEI’gPERFORMING ARTS 3 | WEXARTS.ORG TICKETMASTERCOM  Wexner Center for the Arts

' {514) 292-3535 (614) 431-2600 The Ohio State University \
i 1871 Narth High Street Lane Ave.
- ?%6 Columbus, OH 4321 Woodruff Ave,

e featuring Kadri Gopalnath D) o n —'Ih
and Rudresh Mahanthappa e Ohio .

8 DUKI 3] State Wexner
LIniversity Center

1zth Ave.

5UM. Nﬂv 11 | ? PM S Chittenden Ave

' '- A TEh Ave

Performance Space Morgan Nationwide

. - Foundation .- th Ave.
£13 members and students o gth Ave @ . [P

$16 general public P —— A — South

i

Campus

Dakshina Ensemble 2 o ¢
Featuring

<adri Gopalnath an
Rudresh Mahanthappa

Alto sax player Rudresh Mahanthappa has waon particular
praise for his skillful integration of Indian musical concepts
into his compositions and playing, adding a keening vocal
guality that blends seamlessly into his post-bop fluency. In
the Dakshina Ensemble project, he collaborates with one
of his inspirations, Kadri Golpalnath, a legendary master of
sSouth Indian Carmatic classical music. With this powerful
septet, which also features violin and electric sitar/guitar,

they create an organic hybrid of Indian traditions and

e
B Ll EEYILI

Cateway

e 2NOTE
Mortn

15 JILULLING
U

"With this visionary new work, he's boldly
breaking some exciting new ground while
going all the way back to his Indian roots.

boundary-breaking jazz

—\AZTTRAES

SUN, NOVT1
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Dakshina
Ensemble

Featuring

Kadri Gopalnath and
Rudresn Mahanthappa

"With this visionary new work, he's boldly
breaking some exciting new ground while
going all the way back to his Indian roots.

—JAZZTIMES




WEXARTS.ORG
(614) 292-3535

TICKETMASTER.COM
(614) 431-3600

Dakshina Ensemble

featuring Kadri Gopalnath
and Rudresh Mahanthappa

SUN, NOV 11 |7 pm

Performance Space

$13 members and students
916 general public

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!

Alto sax player Rudresh Mahanthappa has won particular
praise for his skillful integration of Indian musical concepts
Into his compositions and playing, adding a keening vocal
quality that blends seamlessly into his post-bop fluency. In
the Dakshina Ensemble project, he collaborates with one
of his inspirations, Kadri Golpalnath, a legendary master of
South Indian Carnatic classical music. With this powerful
septet, which also features violin and electric sitar/guitar,
they create an organic hybrid of Indian traditions and
boundary-breaking jazz.

Wexner Center for the Arts
The Ohio State University
1871 North High Street
Columbus, OH 43210-1393
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Convenient parking is available in Ohio State's Ohio Union
Garage and Arps Garage, both with entrances from North
High Street and College Road. Parking is also available nearby
dal Lthe South Campus Galeway gdarage, localed one block east
of North High Street between gth and nith Avenues
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Vieux
Farka
Toure

“"How do you follow in the

footsteps of a giant? Like this.”

=CLARDEAN (EMCLAND]
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WEXARTS.0RG
(614) 292-3535

TICKETMASTER.COM
(614) 431-3600

Vieux Farka Toure

MON, OCT 29 | 8 pMm

Performance Space

$15 members and students
$18 general public

Inheriting the musical legacy of his late father, Malian
guitar legend Ali Farka Touré, as is the tradition in his
country, young Vieux Farka Touré has now emerged as

by guest stars such as kora master Tounani Diabate,
displays instant appeal. His guitar tone is rooted in the
haunting, hypnotic sway of his father's sound yet finds
new dimensions with influences from his own generation
AfropopWorldwide called it"a beautifully realized debut,” and
Songlines says he's"a worthy keeper of the flame.”

local fans back in19g9sg, we now welcome Vieux Farka Toure
for this up-close showcase of Africa’s next generation of

potent talent.

Wexner Center for the Arts
The Ohig State University

Columbus, OH 43210-1393

Commenient parking it available in Ohio
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WEXARTS.ORG TICKETMASTER.COM
(614) 292-3535 (614) 431-3600

Vieux Farka Toure

MON, OCT 29 | 8 pm

Performance Space

$15 members and students
€18 general public

Inheriting the musical legacy of his late father, Malian
guitar legend Ali Farka Toure, as is the tradition in his
country, young Vieux Farka Touré has now emerged as

a major talent in his own right. His debut CD, bolstered

by guest stars such as kora master Toumani Diabate,
displays instant appeal. His guitar tone is rooted in the
haunting, hypnotic sway of his father's sound yet finds
new dimensions with influences from his own generation.
Afropop Worldwide called it "a beautifully realized debut,”" and
Songlines says he's"a worthy keeper of the flame”

Just as we were thrilled to introduce Ali Farka Touré to
local fans back in 1995, we now welcome Vieux Farka Touré
for this up-close showcase of Africa’s next generation of
potent talent.

PHOTO: ROBERTO MASOTT

Wexner Center for the Arts
The Ohio State University
1871 North High Street
Columbus, OH 43210-1393

Convenient parking is available in Ohio
State’'s Ohio Union Garage and Arps Garage,
both with entrances from North High Street
and College Road. Parking i1s also available
ncarby at the South Campus Gateway
garage, located one block east of North
High Street between gth and nth Avenues.
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Wexn e r Ce nter PE R I:O R M | MG ARTS WEXARTS.ORG TICKETMASTER.COM Wexner Center for the Arts

(614) 202-3535 (614) 431-3600 The Ohio State University

1871 North High Str
: THU-SAT, OCT 4-6 | 8 pMm

Calu "I""_'.-l_:'E.I OH 430-1393
Performance Space

n | | . - I
518 general public ENARIT | FOUNDATION
S10 students

One of Japan's most promising young choreographer/
dancers to revitalize the international scene, Hiroaki Morgan D ?r::ulr[-.::-riﬁa:f:
| | I e a Umeda’s ultra-contempaorary approach retains traces of
butoh and street dance forms even as it explores a radically T — T
(1]
The performance space was transformed

. _ ; Umeda has created his own company—>520—in which he V .'
Into an uncanny magnetic field. -owc .

appears as a solo performer. His actions are subsumed i Arts Cammcil

520

Hiroakl Umeda

within environments he designs of sparse dramatic
lighting, strobing cyber-im y, and crackling digital
soundscapes. In Umeda's works, movement is only one
element in intensely physical meditations on space and
Sensory perception

1.5, vour supported by the EU-Japan Fest Japan Committee.

THU-5AT, OCT 4-6




wexner center PERFORMING ARTS

520

HIroak|
Jmeada

"The performance space was transformed
into an uncanny magnetic field." -omc

4

/

THU-SAT, OCT 4-6



WEXARTS.ORG TICKETMASTER.COM
(614) 292-3535 (614) 431-3600

520

Hiroakl Umeda

THU-SAT, OCT 4-6 | 8 PM
Performance Space

$15 members
$18 general public
$10 students

--------------------------------------------------------------------------

One of Japan's most promising young choreographer/
dancers to revitalize the international scene, Hiroaki
Umeda’s ultra-contemporary approach retains traces of
butoh and street dance forms even as it explores a radically
minimalist aesthetic. From his current base in Paris,
Umeda has created his own company—S20—in which he
appears as a solo performer. His actions are subsumed
within environments he designs of sparse dramatic
lighting, strobing cyber-imagery, and crackling digital
soundscapes. In Umeda’s works, movement is only one
element in intensely physical meditations on space and
sensory perception.

U.S. tour supported by the EU-Japan Fest Japan Committee.

PHOTO. JULIETA CERVAMTES

Wexner Center for the Arts
The Ohio State University
1871 North High Street
Columbus, OH 43210-1393

Convenient parking is available in Ohio
State’s Ohio Union Garage and Arps Garage,
both with entrances from North High Street
and College Road. Parking is also available
nearby at the South Campus Gateway
garage, located one block east of North
High Street between gth and 1ith Avenues.
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COMPAGNIA T.P.O.

The apa nese Garden

“heering carpet| Project

Wexner Center for the Arts

[children ¢

FRI, MAY 23 |/ Pm
SAT, MAY 24 |11 am £ 3:30 pm
SUN, MAY 25 [12:30 £ 3:30 pm
Performance Space

FOR ¥OUMG PEOPLE AGES 4 AND UP

ARMD THEIR FAMILIES

$14 general public, $10 members, $8 children under 12

“It's about theater as a ihalerj experience, and I've never

seen anything quite like it..
—TOMNY REEKIE, DIRECTOR, BANK OF SCOTLAND'S CHILDREN'S FESTIVAL

Youth and family programs are
presentad with suppart from
Bob Evans Farms, Cardinal
Health, and Time Warner Cahle
Corporate Annual Fund of the
Wexner Center Foundation,
and Wexner Center members

The interactive, ‘I_-ll carpet ;.T..:|g:;n;' |||_|.:|I Y SEEMS Ln-' |.J-T. Lu 2
white rug, but asits e of the feet
or body, digital images — bonsai, stones, water, a Zen If:.-.'lr'ﬂﬂr"

and sounds appear or become audible, As the performance begins,
a company member tells a story about how the garden w:

surface responds to the Prass

Audience members gather to sit around the carpet, and a dancer
1ding to five gardens
inthe original story. Then children in the audience are invited to

starts to animate areas of the surface corres|
explore and animate the gardens themselves, experiencing the
reconstructed natural environment through their own senses
Visitors will be able to see and investigate the carpet during the
Wexner Centers normal gallery hours (and between performances)
from Tuesday, May 20 to Sunday, May 25. Tickets for the show are
limited and expected to sell quickly - don't delay in ordering yours

¥

Flease arrive pro 1||:r A% no late s
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* Wexner center | INTERNATIONAL PERFORMING ARTS FOR FéMILIES®
CONMPAGNIA T.PO. « -

The Japanese Garden *
he CCC (Children Cheering Carpet) Project
FOR YOUNG PEOPLE AGES 4 AND UP AND THEIR FAMILIES

FRI, MAY 23 | SAT, MAY 24| SUN, MAY 25




COMPAGNIA T.P.O.

The Japanese Garden

The ccc [children cheering carpet| Project

FRI, MAY 23 |7 pMm
SAT, MAY 24 |11 Am & 3:30 PMm

SUN, MAY 25 [12:30 & 3:30 pm
Performance Space

FOR YOUNG PEOPLE AGES 4 AND UP AND THEIR FAMILIES

$14 general public, $10 members, $8 children under 12

“It's about theater as a shared experience, and I've never
seen anything quite like it.”

—TONY REEKIE, DIRECTOR, BANK OF SCOTLAND'S CHILDREN'S FESTIVAL

llllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllll

The interactive, magic carpet stage initially seems like just a big
white rug, but as its surface responds to the pressure of the feet

or body, digital images — bonsai, stones, water, a Zen garden-

and sounds appear or become audible. As the performance begins,
a company member tells a story about how the garden was born.
Audience members gather to sit around the carpet, and a dancer
starts to animate areas of the surface corresponding to five gardens
In the original story. Then children in the audience are invited to
explore and animate the gardens themselves, experiencing the
reconstructed natural environment through their own senses.

Visitors will be able to see and investigate the carpet during the
Wexner Center’s normal gallery hours (and between performances)
from Tuesday, May 20 to Sunday, May 25. Tickets for the show are
limited and expected to sell quickly — don't delay in ordering yours.

Please arrive promptly as no late seating will be allowed for this performance.

Wexner Center for the Arts
The Ohio State University
1871 North High Street
Columbus, OH 43210-1393
WEXARTS.ORG | (614) 292-3535

Youth and family programs are
presented with support from
Bob Evans Farms, Cardinal
Health, and Time Warner Cable,
Corporate Annual Fund of the
Wexner Center Foundation,
and Wexner Center members.
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This summer the big screen moves outside for three free
open-air film parties, with a cash bar and snacks. Come early . re welcome L Tt S bm
to choose your spot, mingle with other film fans, and sip your T T Wt L o liscounted drinks at every

favorite beverage. All three screenings are“anchor events” for Dave Chappelle's Block Party -arfie A Wexner Center mamber
this summer's Campus Hops, which encourage community ‘Michel Gondry, 200¢) rthroug ‘P

members to sample the cultural events and entertainment FUE. SEPT18|9 oM receive a Wexner Center Film/Video
available along High Street in the University District. T-% -

The Big Heat (Fritz Lang, 1953)
THU, JUNE 21| 8 PM

ship@wexarts.org

Kiss Me, Stupid (Billy wilder, 1964) o : n*¥farfurthar
THU, JULY19 | 8 PMm S At 2tails or visit our membership table at

rhe fileme to inin that nieht
The General (Buster Keaton and Clyde Bruckman, 1927) . O JOITERAt TER

PRECEDED BY

The High Sign (Edward Cline and Buster Keaton, 1921)
THU, AUG16| 8 pm

Please note: Events will be moved inside the Wexner Center in the cose £||r rdin.

r i PG [ ™ e wexner center for the arts

. fi it it Uinited M ethod st THE QHIC STATE UNIVERSITY
T i .. L | 5 "k " v .

L bercrnatue & MR R COLLECTRON

UMIVAR ror—— WEXARTS.ORG | (614) 292-3535
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OUtdeor Fiim Fest = - Ohio State's Welcome Week  member Exclusives!
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This summer the big screen moves outside for three free specC al outdoor screen| ﬂg,l Wexner Center members recelve a
open-air film parties, with a cash bar and snacks. Come early All are welcome COmmEMmOrative vVex Drive-in cup and
to choose your spot, mingle with other film fans, and sip your e discounted drinks at every film.
favorite bEUEI’ElgE. All three SCFEEHiHES are“anchor events” for DEWE ChappE"E'S BIGCI( Pa FtV Become a Wexner Center member
this summer’s Campus Hops, which encourage community (Michel Gondry, 2005) through the Wexner Drive-in and
mer_nbers to sample the cul’_cural EUEI’_‘ItS ar_1d Er?tEﬁtainment TUE, SEPT18 |9 pMm receive a Wexner Center Film/Video
available along High Street in the University District. T-Shirt and two additional free ilm
_ passes on top of all the other great
The Big Heat (Fritz Lang, 1953) member benefits you receive all year
THU, JUNE 21| 8 pm long. Contact the membership office at
i . | _ (AGES, THIS SIRE (614) 2921777 or membership@wexarts.or
Kiss Me, Stupid (Billy Wilder, 1964) uste eson nd e Bk, 2 and mention"Wex Drive-in" fn:-rfurtherg
THU, JULY19|8 pMm RS AL DA oot details or visit our membership table at
i oo 008) f the films to join that night.
The General (Buster Keaton and Clyde Bruckman, 1927) gt orFonsFers any o j

PRECEDED BY

The High Sign (Edward Cline and Buster Keaton, 1921) N
THU, AUG 16 |8 PM THE BIG HEAT

(Fritz Lang, 1953)

Image from last year's outdaor film

Image courtesy of Sony Pictures Repertory

Please note: Events will be moved inside the Wexner Center in the case of rain.

' :-:I..mln '5||: NIFICANT |_r4 h:|:.- F- E'EIZ-F.!._-:ITIIZI.‘I:'-[ - The Campus Hop Is a cooperative effart of Campus wexn er center for th e a rts

CONTRIBUTIONS SUPPOR SWPPOR Partners, Ohio State’s College of the Arts, the

Abercrombie & Fitch =, _ Qhig Unign, Summit United Methodist Church, THE OHIO STATE UNIVERSITY
. Lrer I w Hu“hUEEEELLEtTIﬂ" e -] . , N : % ':-J.::||_‘||"| -::'||"r'|r_|“-.| |:'JI.':||_|.:-'|_|'|_.-..:|'|||-l |__|r'|i-|_|'|_-r-.|i['|l.- |'_'|::|r|||'|"|:__'"_|1-?|' pEERERESSsSSsEmssastdarrRRREERERERRRaRa ey

UNIVAR M]] | _\_],\HIH FOUNDATION =i - " - Business Association, and the Wexner Center, WEXARTS.ORG | (614) 292-3535




Main Menu A Monthly Publications | Posters | | Interactive | Teaching | MFAThesis | About Tim Jacoby
1-2:-3:4:-5:6:7-8-9:-10-11 13

wexner center PERFORMINGARTS

WEXARTS.ORG TICKETMASTER.COM Wexner Center for the Arts
(614) 292-3535 (614} 431-3600 The Qhio State University
1871 North High Stree

Bill Frisell ...
Jlenny Scheinman and Greg Leisz

SAT, MAR 3 | /230 Pm

S20general public & e
S members,students | Cokmbusighs 0 T

Cuitarist Bill Frisell’s Disfarmer Project—commissioned Morgan D Foundation
by the Wexner Center—is inspired by the life, work, and

subjects of eccentric photographer Mike Disfarmer, Now - 1
admired for their stark rvational poetry, Disfarmer'’s

studio portraits of hard-scrabble, everyday cit

a small Arkansas town in the 1940s and 19505 W

projected during this show accompanied by Frisell's

Altria

WORLD PREMIERE

Bill Frisell ...
Jenny Scheinman
and Greg Leisz
Musical Portraits fro

evocative atmospherics. Violinist Jenny Scheinman and lap
steel guitar player Greg Leisz join Frisell for compaositions
that draw in part on traditional Ozark nddle music
(Disfarmer was an avid fiddler himself).

Wex

Come early for a festive WexMix receptian.

Bill Frisell's Disfarmer Proj nmissionad by the Wexner Center
for the Arts with support from the Doris Duke Charitable Foundation




wexner center : PERFORMING ARTS

WORLD PREMIERE

Bill Frisell...
Jenny Scheinma
and Greg Leisz

Musical Portraits fro
Bill Frisell's Disfarme
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WEXARTS.ORG TICKETMASTER.COM Wexner Center for the Arts

(614) 292-3535 (614) 431-3600 'he Ohio State University
1871 North High Street
Columbus, OH 43210-1393

. II - II MAJOR PERFORMING ARTS
SEASON SUPPORT
BimtFrisell ... sl U
|| || ' oadls
Jenny Scheinman and Greg Leisz ) =

. | THE COLUMBUS
DORIS DUKE
| . FOUNDATION

Musical Portraits from

Heber Springs SO
Bill Frisell's Disfarmer Project

HNATIONAL

SAT, MAR 3 | 7:30 PM ENDOWMENT

FOR THE ARTS

$ZDgEHera| []LJD”C ‘#E SIGNIFICANT
. CONTRIBUTIONS
$17 members, students ColumbusHigha @ e
Y . .
Guitarist Bill Frisell's Disfarmer Project—commissioned Morgan mationwide

by the Wexner Center—is inspired by the life, work, and
subjects of eccentric photographer Mike Disfarmer. Now
admired for their stark observational poetry, Disfarmer’s
studio portraits of hard-scrabble, everyday citizens in

a small Arkansas town in the 1940s and 1950s will be AuDITiguAL ACCOMMODATION:
DrGJECtEd duriﬂg this show acmmpar‘lied D"f’ Frisells [ESR SRR [ IR :
evocative atmospherics. Violinist Jenny Scheinman and lap
steel guitar player Greg Leisz join Frisell for compositions
that draw in part on traditional Ozark fiddle music

(Disfarmer was an avid fiddler himself).

Wex
Come early for a festive WexMix reception.

||
. Altria

the
BLAGEWCLL

o Arts Couinil

Bill Frisell's Disfarmer Project is commissioned by the Wexner Center
for the Arts with support from the Doris Duke Charitable Foundation.
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SUN, DEC 2

WEXARTS.0ORG TICKETMASTER.COM
(614) 292-3535 (614) 431-3600

Wexner Center for the Arts

The Ohio State University
1871 Morth High 5treet
||
Steven Bernstein

Columbus, OH 4300-1393

Millennial Territory
Orchestra

us Cateway

B1=5, o past of North
SUN, DEC2 |7 Pm

Performance Space

1
Hunhington DORIS DUKD
%16 members and student "
518 general public
A
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- '
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THE COLLUMBLS

FOLUMDATION
Don't miss the infectious party spirit when MTO takes
gear

1d breathes new life into timeless jazz tunes.
Trumpeterf/composer/arranger/raconteur teven Bernstein

HEWANT
LEmTHINITIEN

has assembled a hip“Who's Who of Downtown® lineup

for this sensational nine-piece band. They revitalize near-
fargotten classics by regional jazz orchestras of the 19205
and1gzos—like Walter Page's Blue Devils and Bennie
.
'nstein
N e

Morgan Stanley
Moten—and update the essence of that period's rowdy

MNationwide
Foundation

dance halls and gin mills. Then Bernstein and MTO cheekily

Waonder, and King Curtis. It all works like a charm you have
to hear to believe.
|
errrtory Orchestra
L=

(e et Cipmamari |

BLACEWCLL
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Steven Bernstein

Millennral Terrrtory Orchestra



WEXARTS.ORG
(614) 292-3535

TICKETMASTER.COM
(614) 431-3600

Steven Bernstein
Millennral Terrrtory
Orchestra

SUN, DEC 2|7 pm

Performance Space

$16 members and students
$18 general public

rrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrr

Don't miss the infectious party spirit when MTO takes

the stage and breathes new life into timeless jazz tunes.
Trumpeter/composer/arranger/raconteur Steven Bernstein
has assembled a hip“"Who's Who of Downtown” lineup

for this sensational nine-piece band. They revitalize near-
forgotten classics by regional jazz orchestras of the 19205
and 1930s—Ilike Walter Page’s Blue Devils and Bennie
Moten—and update the essence of that period’s rowdy
dance halls and gin mills. Then Bernstein and MTO cheekily
work in some fantastic cover versions of Prince, Stevie
Wonder, and King Curtis. It all works like a charm you have
to hear to believe.

PHEXTE, BARTIT

Wexner Center for the Arts

The Ohio State University
1871 North High Street

Columbus, OH 43210-1393

Convenient parking is available in Ohio
State’s Ohio Union Garage and Arps Garage,
both with entrances from North High Street
and College Road. Parking is also available
nearby at the South Campus Gateway
garage, located one block east of North
High Street between gth and 11th Avenues.
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It’s Still Elementary
(Debra Chasnoff, 2007)
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Twelve years ago, the
groundbreaking documentary
It's Elementary (37 mins., video)
forever changed the way people
thought about discussing gay
and lesbian issues with children
In a school setting. The award-
winning film became a catalyst
for a national movement to
teach children respect for

gays and lesbians through
classroom discussions. The new

WEXNER CENTER FOR THE ARTS | THE OHIO S5TATE UNIVERSITY

it's Elementary: Talking About Gay
Issues In School (Debra Chasnoff, 1996)

It's Still Elementary (Debra Chasnoff, 2007)

Tue,Oct 7|/ Pm

Cosponsored By The Pink T.1.G.ers.

documentary, It's Still Elementary
(48 mins., video), explores the
history of why the original

film was made and examines
the need the film fulfilled and
continues to fulfill to this day.

Stay after the films for a panel
discussion moderated by Brad
Mitchell, director of the Franklin
County Education Council,

and featuring teachers from

LENERAL OPERATING SUPPORT

oL

ac g

THE COLUMBLIS
FOUNDATION

MNationwide
Foundation

15371 NORTH HIGH 5TREET

the Pink T.1.G.ers, a teacher
inquiry group committed

to fighting homophobia in
schools. A dessert reception
concludes the evening.

Additional support 15 provided by
Equality Ohio, Indianola K-8 PTO,
Kaleidoscope Youth Center, the

Ohio State University GLBT Alumni
Society, and Ohio State's Multicultural
Center, Sexuality Studies program,
and School of Teaching £ Learning

SIGHIFICANT SUPPORT FOR FILM/WIDED

ROHAUER COLLECTION FOUNDATION

COLUMEBUS, OHIO 43210-1393
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Twelve years ago, the
groundbreaking documentary
It's Elementary (37 mins., video)
forever changed the way people
thought about discussing gay
and lesbian issues with children
In a school setting. The award-
winning film became a catalyst
for a national movement to
teach children respect for

gays and lesbians through
classroom discussions. The new

wexner center :FlLM/VIDEO

It's Elementary: Talking About Gay
Issues In School (Debra Chasnoff, 1996)

It’s Still Elementary (Debra Chasnoff, 2007)

Tue, Oct 7 |7 Pm
Cosponsored By The Pink T.1.G.ers.

documentary, It's Still Elementary
(48 mins., video), explores the
history of why the original

film was made and examines
the need the film fulfilled and
continues to fulfill to this day.

Stay after the films for a panel
discussion moderated by Brad
Mitchell, director of the Franklin
County Education Council,

and featuring teachers from

the PInk T.1.G.ers, a teacher
Inquiry group committed
to fighting homophobia in
schools. A dessert reception
concludes the evening.

Additional support is provided by
Equality Ohio, Indianola K-8 PTO,
Kaleidoscope Youth Center, the

Ohio State University GLBT Alumni
Society, and Ohio State’s Multicultural
Center, Sexuality Studies program,
and School of Teaching & Learning.
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Call me Ishmael. Some years ago - never mind how long
precisely - having little or no money in my purse, and nothing
particular to interest me on shore, I thought I would sail about a
little and see the watery part of the world. It is a way I have of
driving off the spleen, and regulating the circulation. Whenever I
find myself growing grim about the mouth; whenever it is a
damp, drizzly November in my soul; whenever I find myself
involuntarily pausing before coffin warchouses, and bringing up
the rear of every funeral I meet; and especially whenever my
hypos get such an upper hand of me, that it requires a strong
moral principle to prevent me from deliberately stepping into the
street, and methodically knocking people's hats off - then, I
account it high time to get to sea as soon as I can. This is my
substitute for pistol and ball. With a philosophical flourish Cato
throws himself upon his sword; I quietly take to the ship. There
is nothing surprising in this. If they but knew it, almost all men in
th degree, some time or other, cherish very nearly the same
feelings towards the ocean with me.
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November in my soul; whenever | find myself
involuntarily pausing before coffin warehouses, and
bringing up the rear of every funeral | meet; and
especially whenever my hypos get such an upper
hand of me, that it requires a strong moral principle
to prevent me from deliberately stepping into the
street, and methodically knocking people's hats off
- then, | account it high time to get to sea as soon
as | can. This is my substitute for pistol and ball.
With a philosophical flourish Cato throws himself
upon his sword; | quietly take to the ship. There is
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no money in my purse, and nothing
particular to interest me on shore, |
thought | would sail about a little and see
the watery part of the world. It is a way |
have of driving off the spleen, and
regulating the circulation. Whenever |
find myself growing grim about the
mouth; whenever it is a damp, drizzly
November in my soul; whenever | find
myself involuntarily pausing before coffin
warehouses, and bringing up the rear of
every funeral | meet; and especially
whenever my hypos get such an upper
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strong moral principle to prevent me from deliberately
stepping into the street, and methodically knocking
people's hats off - then, | account it high time to get to sea
as soon as | can. This is my substitute for pistol and ball.
With a philosophical flourish Cato throws himself upon his
sword; | quietly take to the ship. There is nothing
surprising in this. If they but knew it, almost all men in th
degree, some time or other, cherish very nearly the same
feelings towards the ocean with me.
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surprising in this. If they but knew it, almost all men in th
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feelings towards the ocean with me.
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Call me Ishmael. Some years ago - never mind how long
precisely - having little or no money in my purse, and nothing
particular to interest me on shore, | thought | would sail about
a little and see the watery part of the world. It is a way | have
of driving off the spleen, and regulating the circulation.
Whenever | find myself growing grim about the mouth;
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Call me Ishmael. Some years ago - never mind how
long precisely - having little or no money in my purse,
and nothing particular to interest me on shore, |
thought | would sail about a little and see the watery
part of the world. It is a way | have of driving off the
spleen, and regulating the circulation. Whenever | find
myself growing grim about the mouth; whenever it is a
damp, drizzly November in my soul; whenever | find
myself involuntarily pausing before coffin warehouses,
and bringing up the rear of every funeral | meet; and

requires a strong moral principle to prevent me from
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Call me Ishmael. Some years ago - never mind how long
precisely - having little or no money in my purse, and nothing
particular to interest me on shore, |1 thought | would sall about
a little and see the watery part of the worid. It Is a way | have
of driving off the spleen, and regulating the circulation.
Whenever | find myself growing grim about the mouth;
whenever It Is a damp, drizzly November In my soul; whenever
I find myself involuntarily pausing before coffin warehouses,
and bringing up the rear of every funeral | meet; and especilally
whenever my hypos get such an upper hand of me, that it
requires a strong moral principle to prevent me from

Call me Ishmael. Some years ago - never mind how
long precisely - having little or no money In my purse,
and nothing particular to interest me on shore, |
thought | would sall about a little and see the watery
part of the world. It is a way | have of driving off the
spleen, and regulating the circulation. Whenever | find
myseilf growing grim about the mouth; whenever it is a
damp, drizzly November in my soul; whenever | find
myself involuntarily pausing before coffin warehouses,
and bringing up the rear of every funeral | meet; and
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PhotoGraphics 671, The Ohio State University

“Design is the method of putting form and
content together. Design, just as art, has
multiple definitions; there is no single definition.
Design can be art. Design can be aesthetics.
Design is so simple, that's why it
Is so complicated.” —sAuL BASS

Object: 4" x 6" ceramic cows
Letterform: M

Monthly Publications | Posters | Advertising | Interactive |

PhotoGraphics combines student-shot object photography
with typography and drawn elements in the creation of experi-
mental compositions. The exercises guide students through

a series of steps to explore the nature of composition and the
influence of graphic techniques including cropping, scale, layer-
ing, placement, and the control of black, white, and gray values.
These variables are manipulated in an attempt to increase stu-
dent understanding on concepts of contrast, abstraction, ten-
sion, texture, movement, balance, and figure-ground relation-
ships.

Photographics was the first class I'd ever taught, and | the
rewards were tremendous. As an educator, one quickly realizes
the tremendous depth that student work adds to an instructor’s
understanding of the topic. Design offers a limitless number of
solutions to problems; the best student work is often shock-
ing in its novelty. Even the less successful attempts add insight
focus to our teaching, as we struggle to articulate our objec-
tions, and, hopefully,better ways forward. Perhaps the most

| MFAThesis | About Tim Jacoby
1-2:3:4:5:6-7

Department of Design

wihal would it be?

exciting aspect of teaching is that the critical skills we develop
allow a greater comprehension of one’'s own work, and hope-
fully, a greater grasp of the profession as a whole.

The work represented above is mine, while still a student.
The purpose of the class, very mysterious at the time, became
clearer as | developed professionally. Photographics, perhaps
more than any other course, influenced my approach to Design.
| hope that it will similarly influence my students.

Additional Classes (see TimJacoby.com/teaching for more)
e Basic Typography

» Design History

e Information Design

e Multimedia Design

e Introduction to Materials and Processes

e Basic Designlandll
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The teacher as student
Work by Tim Jacoby















Main Menu A Monthly Publications | Posters | Advertising | Interactive | | MFAThesis | About Tim Jacoby
1-2:2-4-5-6-7

-xercise 2

The teacher as student
Work by Tim Jacoby
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-xercise 3

The teacher as student
Work by Tim Jacoby
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The teacher as student
Work by Tim Jacoby
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-xercise 5

The teacher as student
Work by Tim Jacoby
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The teacher as student
Work by Tim Jacoby
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Book - Video

Masters of Fine Arts Thesis: Book and Video

Creating Educational Video . | Form/Space/Program: Knowlton Hall
Theory and Practice for Visual Communication Designers 36-Minute High-Definition Documentary/Educational Video
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Video

Creating Educational VVideo
Theory and Practice forVisual Communication Designers

Creating Educational Video: Theory and Practice for
Visual Communication Designers began as a 300-page Cresting Bducations Vides Part I: Theory, Criticism
Master's thesis before being edited and designed as Al oservarions

a fully-illustrated, 154 page four-color book, using |
print-on-demand publisher Lulu.com.

Initially conceived as a written document on
the creation of his educational video Form/Space/
Program: Knowlton Hall, the book became a longer
meditation on architecture, photography, and the
philosophy of motion pictures in general and as a

pedagogical tool specifically. Contact Tim for sale
or to view full PDF.
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Book -

Form/Space/Program: Knowlton Hall 36-minute high-definition video available on DVD

“...to film architecture is to engage in a permanent struggle to break up dis-
tances, to get away from weighty monumentality, to restore movement
to the stones, and thus to rediscover, by the means of film, the real drama-
turgy of the architectural project.” —STAN NEUMANN, ARCHITECTURES

Inspired by the films of designers Charles and
Ray Eames, Form/Space/Program: Knowlton Hall
became a case-study in the creation of high-
quality educational video by small teams—in
this case, a team of one. Like the Eames, the
author attempts to use motion images as a tool
of visual explanation, capturing video evidence
in support of an argument—in this case estab-
lishing Knowlton Hall within the domain of con-
temporary architecture.

The 36-minute high-definition educational docu-
mentary was written, shot, and edited by the
author, who also servered as animator, narrator,
and DVD programmer.
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Panoramic Photography from Zorm/Space/Program: Knowlton Hall
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The panoramic photography shot for Form/Space/Program was
used to create interactive virtual tours, which are included on
the DVD.
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TimJacoby.com | Tim_Jacoby@Hotmail.com | 773-301-9042

“The essence [ of graphic design ] is to give
order to information, form to ideas, expression
and feeling to artifacts that document human
experience.” —PHILIP MEGGS

Mr. Jacoby is currently teaching full-time in the Department

of Design at the Ohio State University, including classes on
typography, information design, interactive media, design his-
tory, and the Sophomore foundational studios. Prior to teach-
Ing, Mr. Jacoby had over ten years experience as a videographer
and visual and interactive designer, including the creation of
Websites, DVD interfaces, and print collateral. Besides a host
of corporate clients including Sanford Fine Writing, Nationwide
Financial Services, and CompuServe Interactive, he designed
extensively for the arts, including The Greater Columbus Arts
Council, and through the Advanced Computing Center for Art
and Design (ACCAD) at the Ohio State University, for choreog-
rapher William Forsythe and The Forsythe Company, New York
and Frankfurt.

For three years while pursuing his MFA he worked as a
Graduate Associate in the award-winning design department
of The Wexner Center for the Arts, a“research laboratory” that
exhibits and commissions the work of visual and performing
artists and filmmakers from around the world. While there
Mr. Jacoby designed the online store, monthly film and video
calendars, brochures, posters, direct mail promotions, adver-
tising, installation graphics and signage, as well as shooting
panoramic photography of galleries and installations for use in

publications.

Before beginning his graduate degree Mr. Jacoby had nearly
two years of management experience as the Art Director for a
Chicago-based e-business consultancy, where his responsibili-
ties included developing new business as well as managing a
team of designers and information architects, in addition to
design work.

Form/Space/Program: Knowlton Hall, a 36-minute educational
documentary shot in high-definition video, was created in
fulfillment of his graduate thesis, along with itscompanion
book, Creating Educational Video:Theory and Practice for Visual
Communication Designers (available from Lulu.com). Mr. Jacoby
was awarded a Master of Fine Arts degree in Design in 2008
from The Ohio State University, where he previously received a
BA in Architecture.

Please visit TimJacoby.com for more information about his
current work, or view his videos at Vimeo.com/TimJacoby. He
may be emailed at Tim_Jacoby@Hotmail.com or call or text

773-301-9042.


http://www.timjacoby.com
http://vimeo.com/timjacoby
mailto:tim_jacoby@hotmail.com
http://www.timjacoby.com
mailto:tim_jacoby@hotmail.com
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Department of Design,
The Ohio State University

Columbus, Ohio

Lecturer | september 2009-Present

The Department of Design at Ohio State combines the majors of
Industrial, Interior, and Visual Communication Design. The pro-
gram includes a core of studio, lecture, and seminar classes em-
phasizing research, process, and the mastery of aesthetic and
technical skills necessary to advance design in the 21st Century.

As a full-time lecturer, Mr. Jacoby currently teaches cours-

es for both Graduate and Undergraduate students of Design
and other majors, including Design History, Information
Visualization, Design Drawing, Typography, and Multimedia
Design, as well as the year-long Sophomore Design studio
series. He also coordinates graduate students in the teaching

of those minoring in Design.

The Wexner Center for the Arts

Columbus, Ohio

Graduate Associate | september 2005-August 2008

An international arts laboratory devoted to the advancement of
contemporary art through residency programs, performing arts,
exhibitions, and media arts, focusing on cutting edge-culture
from around the world.

Employed as a Visual Communications Designer in a variety of
print and interactive projects to promote the center’s residents,
programs, and exhibitions, including:

*Film/Video programing calendars
*The Wexner Center Online Store
*Full-color posters

*Full-color and B&W advertisements
Installation graphics and signage
sInterior and product photography

Dewpoint (formerly Centrifusion)
Chicago, lllinois

Art Director | November 2000-May 2002

Full-service Web solutions including application development,
content management, project management, stategy, and cre-
ative for global 2,500 companies.

Managed team of three designers and information architect.
Provided creative design, art direction, and information archi-
tecture for B2C, B2B, and intranet sites, including:

*Papermate’s Wild About Writing Website
*Papermate.com

*Sharpie500.com

eTarget.com Pharmacy

«Sanford Intranet

*William Wrigley Jr. Company Intranet


http://www.timjacoby.com
mailto:tim_jacoby@hotmail.com
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Lord, Sullivan, and Yoder
Columbus, Ohio

Multi-Media Designer | October1999-October 2000

A full-service advertising agency serving local, regional, nation-
al and international clients. Provided creative design, art direc-

tion, multimedia development, and consulting services for B2B,

B2C, arts, and community Web sites, including:

e Columbus Arts.com

o Virtual Tours of historic Columbus theaters

» Columbus Convention and Visitors Bureau Website
* WD Architects Website

 Animated web advertisements

 International Paper Website

Nationwide Financial Services
Columbus, Ohio

Interactive Media Designer
April 1998—-0October 1999

A Fortune 500 company providing plan administration and fi-
nancial products for needs including retirement, college funding,
estate-building/preservation, and various business applications.

Part of a team charged with developing industry-leading inter-
active services, technologies, content, and products, including:

 Collaborated with content and design team on new branding
strategy, promoting a consistent look-and-feel, navigation, and
marketing message on all Nationwide Web sites.

* Nationwide Financial Services University Intranet
* i-Media Services Website

Compuserve Interactive Services
Columbus, Ohio

Interactive Designer/Online Authoring
Specialist/ Website Administrator
February 1994—-March 1998

Trend setting, global interactive online service for business and
technical users.

Provided creative and technical support for CompuServe servic-
es, including the design of proprietary GUI interfaces, Websites,
and multi-media events, including:

e David Bowie: Telling Lies on the Web
 Comedy Central Joke-of-the-Day
 CompuServe's Holiday Gift Guide
 CompuServe.com design and daily updates
 CompuServe POP-Mail Website
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Print Interactive Video
All aspects of design, typography, layout, and production, Design and information architecture, from the creation of DSLR videography, editing, animation, and the design and
including image and file optimization for specified paper wireframes to final, optimized visual design. HTML/CSS/ programing of interactive DVDs. Color and gamma correction.
(gamma and color correction, sharpening, and repair and Javascript/Flash development and delivery. User testing, Compression and optimization for delivery medium (Web, tele-
touch-up of images). Proofing, corrections, and press-checks. including focus group testing. Browser and operating system vision, DVD, PAL, NTSC, Blu-ray) and resolution (standard and
Architectural and product photography. compatibility testing. File-size optimization for target access high-definition).
rates. Integration of WordPress content management sytem.
* Adobe Illustrator CS4 « Adobe After Effects CS 4
* Adobe Photo.Shop €54 » WordPress administration e Einal Cut Pro 4
. A?Io.be Acrobat Professional 9 « Adobe Dreamweaver CS 4 . DVD Studio Pro 4
 Digital photography * QTVR Studio « Merlin Steadicam operation
* Languages « Sound recording
HTML
CSS

JavaScript
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Master of Fine Arts

The Ohio State University
Columbus, Ohio. December, 2008

GPA: 3.79

Perfect Score: Graduate Record Examination,
Analytical Writing (96" percentile, both
sections)

Topics:

* Video art, editing, animation, and
DVD programing

 Sustainable design seminar

e Interactive media tools
(Dreamweaver, Flash)

e Flash programming
» Design research
e Brand design

» Architectural theory
* Interdisciplinary design

Continuing Education

The Ohio State University
Columbus, Ohio. April 2004—August 2005

GPA:3.974

Topics:

* Typography

* Video and animation
e Type in motion

« Cognitive Engineering
e Design history

Continuing Education
Columbus State

Community College
Columbus, Ohio. January 1995—-March 1996

GPA: 4.0

Topics:
e Digital imaging and illustration

* Video editing
e Interactive media (Director)

Bachelor of Architecture

The Ohio State University
Columbus, Ohio. June 1992

Topics:

» 2-and-3-dimensional design
 Architectural theory and criticism
 History of architecture

e Structural systems

vMechanical systems

« Computer-aided design

 3-D computer modelling
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Brand Upon
the Brain!

- "

|

There are many reasons (o
celebrate the first official
release of Charles Burnett's
Killer of Sheep three decades
afrer its creation. The
most obvious reascn 1S
that the film s a national
treasure, simply one of the
greatest films this country
has ever produced, not to
mention one of the few
flms to insightfully portray
the Amencan Wworking
class and African American
working class at that.

To me, however, the hlm

i5 also a wonderful relic of
the erawhen the notion of
“independent filmmaking”
had actual meaning and no
one would dream of using
thattermsimply tomarket a
given him. In the 1a70s (and
as far back as the dawn of
Hollywood], an independent
film was a film produced
outside of the studio

B ey
L e
e T N .

e
T =L L
Sy

o b R

system. In general, such
films were produced with
out-of-pocket expenditures,
or with a grant, or with

the help of some cther
nontraditional inancing
entity. Once completed,
they faced another uphill
struggle to find distribution
and exhibition. In the pre-
cable, pre—home video, pre-
internet era that meant that
It was next to impossible to
find an audience. (Further
complicating matters for Killer
of Sheep was the fact that
the film contained popular
music; the complex, time-
CoNsSUMIng, and expansive
process of clearing the music
rights is the major reazon
the film’s proper release

was delayed for so long.)
Today, Kilier of Sheep 15 being
released into a far different
landscape than witnessed
its creation. Films featuring
popular stars—-Little

o,

i
i -

Aiss Sunshine or Lostin
Translaticn—carry the same
“independent” label as films
with virtually no budgets,
such as Jonathan Caouette’s
Tarnaotion or Andrew Bujalskr's
Mutwal Appreciation. Digital
technology puts feature
filmmaking at anyonea’s
fingertips and, although
small films still struggle

for wide recognition, the
proliferation of the web
allows anyone to make

his or her film available to

potential millions. Meanwhile,

the studios have covered
their bases by establishing
‘independent” armsto make
sure no little underdog films
go on tocatch the public’s
collective fancy unless they
geta plece of the action. In
fact, many of today’s films
that are independent in
spirit if not bottom line
(Brokeback Mountain, Far From
Heaven) might have been

' - -was nothing like today:

F{ . '- F LS, A €10 MAELE 2 LT
A

el

“There wasn't any notion
of getting a theatrical
release. The conditions
weren't anything like
there is now. There

were a couple of

smaller independent %)
companies,..but no, it o

~THMLEL BUBNETT, QUOTED i il 5T 0RE

}-in. . . i _..I-E:--?““l

mainstream Hollywood
releases in the early 19705
(Well, maybe not those two,
but you get the paint.)

Burnett may not have
entertained any notionof a
theatrical release for Kifler of
sheep when it was completed,
but he has now found the
perfect ally to help bring his
flm to ics widest audience
ever. Milestone Films

known for its small staff

and impeccable taste, has
been working on this project
for yvears. Independent to

the core, the company only
raleases films in which it
believes passionately, and
both sides of this partnership
truly deserve each other.

Dave Filipi

Curator of FilmAide
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It used ta be much simpler
to define "animation.” Films
were either live-action or
they were not. They were
created either with celluloid
running continuously
through a camera at 24
frames-per-second (during
the sound era) or one frame
at a time by drawing on
paperora cel, manipulating
three-dimensional objects,

or painting or scratching
directly onto film with minute
changes between each

frame that, when projected,
would produce the llusion of
continuous movement.
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F.: A The field changed with
o« the introduction of digital
N ew Tu rk i technology. While films were
. still, essentially, created one

[ “frama’ at a time, computers
served to remove artists from
most of the physical process
that had been associated
with animation since the
beginning of cinema. Even
with this more advanced
technology itwas still
quite simple to stick with
traditional definitions aof
animation. (For instance, in

-

their essay Toward a Theary
of Animation {Velvet Light
Trap, Fall198g), authors
Edward Small and Eugene
Levinson settled on the
definition "single-frame
cinematography.”) Digitally
animated films like Toy

Story or Ratatouille are quite
obviously "animated,” as is
the shape-shifting terminator
in Tz or the dinosaurs in the
original Jurassic Park. But
whart of mavies such as the
most recent Star Wars flms
where the amount of live-
action and digital creation
(whether characters, moving
objects, sets, landscapes)
inamy one scene is nearly
impossible to discermy
Scholars and practitioners

in the field are currenthy
trying to adjust earfler
definitions to accommaodate
the rapid advancements in
technology and their impact
on animation.

This month we're presenting
an informal survey of the field
with a number of programs
that celebrate the very best
the medium has to offer, both

past and present. Or perhaps
I should say best and worst.

On Movember 8, noted
cartoon historian Jerry Beck
introduces his salf-curated
program titied The Worst
Cartoons Ever, an event that
celebrates everything from
extreme weirdness to simple
ineptitude in the field.

The work of the Brothers
Quay Is not unfamiiiar to
Wexner Center audiences.
On Novemnber 6 we present
a program of their wonderful
shart films including what

Is perhaps their most
celebrated, Street of Crocodiles.
The Quays’ films often
portray fractured puppets or
dolls and everyday objects
brought to life in hermetic,
haunting environments.

We are also offering a

rare opportunity to view
significant experimental
animation on two nights: the
films of pioneering computer
animator Lillian Schwartz on
Movember 13 and a collection
of Influential post-1933 work

by artists such as Lewis Klahr,
Len Lye, and Harry S5mith on
November 16

Finally, we screen possitily the
best sample of contemporary,
state-of-the-art, short-form
WOrk One can imagine with
our second presentation

of The Best of the Ottawa
Intermational Animation Festival
on November 15, If you
caught our presentation of
the 2006 program eariier

this spring. you know to
expect an astonishingly
diverse and innovative array
of films hand-picked by the
organizers of Nerth America’s
most important animation
festival,

S0, if only The Family Guy or
Cars or Aqua Teen Hunqer Force
coeme to mind when you think
of animation, do yourself a
favar and take in one or mone
of this month's programs.

David Filipi
Curator, Hilm/Vides
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Curators Note

The Art & Technology post:
production studios are often
regarded as the best-kept
secret at the Wexner Center,
since we don't have a public
face always on view in the
gallerias or on our stages
and theater screens. But this
spring quite a few projects
we'wve supported over the
past months are coming into
public sight. First among
them is the world premiere,
on March 1, of jennifer
Reeder's Accidents at Home
and How They Happen, which
was both shot and edited
under the auspices of our
program. A week later, were
showing William Jones's
Tearoam, which was edited In
our studios in the summer of
2006, in The Box as part of
this year's Out@Wex series.
{Look for more infarmation
about these works and
screenings elsewhere in this
publication.) You can look
forward to the screening of

Amy CrMeill’s Forest Park Forest
Zon, which she recently edited
at the Wexner Center, in The
Box i Al

April Martin who, like Jennifer
Reeder, was selected to
receive a Wexner Center
Residency Award in media
arts for 2007-08, also has
been busy in Art £ Tech, Last
fall, the Wexner Centers
education department
asked Martin to document
the development of Kerry
jJames Marshall's Every Beat
of My Heart performance

and exhibition, so she took

a break from her own film

to follow the cvalution

of Marshall’s project

from the selection of the
teenage participants in
September 2007 to the final
performances on February
2and 3, 2008. The resulting
video, which Martin directed,
IS O wiEw In the [ower

lobby (through April 13)

in conjunction Marshall's
exhibition. Martinhad a
challenging task—especially
given that her video was
shot and edited in under
three months—but the mece
creates a rich and fascinating
context for the exhibition and
offers a refreshingly honest
portrayal of its production
complexities.

In February and March,
hMartin returned to her

own documentary, which
examines the history of police
brutality and race riots in her
hometown of Cincinnati, She
and Art & Tech editor Paul Hill
made a trip to the National
Archives in Washington,

D.C., to search for historical
film footage of Cincinnati,
and she's just confirmed

the wonderiul news that
Grammy-nominated poet,
activist, and Cincinnati native
Mikki Giovanni will have a

role in the film's narration. in

addition, Martin was recently
recommended by the Ohio
Arts Council for an Individual
Excellence Award, Martin
began working on this project
In Art & Tech over two years
ago, and she plans to finish
the flm this coming summer.
Watch future issues of this
publication for information
about a fall screening

Jennifer Lange
Associate Curator, Media Arts
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